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GITiS SaYI NO.2

“Alternatif sanat ve kiiltiir platformu HAYAKA ARTI'min iletisim projesi olan arayuzgaleri.
com, sanatin internet tizerinde paylasimini saglamak tizere kuruldu. Ama bu alternatif online
proje icinde internet ortam yalnizca bir ilk asama. “Arayiiz” adimn igerigine uygun olarak
asil hedefimiz, sanatin sanal diinya ile fiziksel diinya arasinda serbest dolasimint saglamak,
internette izleyicisiyle karsilasan sanat calismalarini basta sergiler ve yayinlar olmak iizere
fiziksel/geleneksel ortamlara geri getirerek ikinci bir karsilasma olanagi/olasiligi sunmak ve
bu farkl diizeylerdeki medya “carpisma”larindan nereye varilabilecegini deneyimlemek.”
HAYAKA ARTI, 2011, Istanbul

HAYAKA ARTI'nin “arayiiz” kavrami ve sanat iiretimi i¢in internet tizerinde

agtigl tartigma-karsilagma diizlemi, sanatin sanal ve fiziksel alanlardaki varolusu
hakkinda distiinmeye ¢agiriyor bizleri. Bu diizlem, yeni teknolojilerle sanatin isleyis
mekanizmalar: arasindaki etkilesim kadar, sergileme ediminin bizzat kendisini
irdelemek i¢in de bir firsat sunuyor.

Oncelikle, sanat {iretiminin ister sanal ortama, ister sergi salonunun-galerinin fiziksel
alanina taginmasi, zamansal ve mekansal olarak tretim baglamindan bir ilk kopusu
ifade ediyor. Sanat yapitinin ayni zamanda var olusunu da belirleyen bu ilk kopusun
ardindan, tekil ya da ¢ogul ifade alanlarinin; ¢oklu iligki aglarinin; fiziksel, zamansal

ve sosyal baglamlarin dolayiminda; yani sanat ortaminda/diinyasinda, toplumlarda
sanatsal ve estetik degeri inga eden yapi, kurum ve kamusal alanlarda bir yasam siiriiyor
sanat Uretimi. Sergi dedigimiz sey ise, sanat uiretimi i¢in iste tam da bu yasam alanlarim
insa eden; sanat nesnesi ile sergileme edimi, sanat tiretimi ile bunun gésterilmesi-
yayilmasi-yayginlastirilmasi arasindaki iligkinin viicut buldugu, giinimiz sanat alanini-
ortamini-diinyasini hareket ettiren mekanizmay: gértniir kilan arayiizler inga etme
eylemi olarak tanimlanabilir.

Arthur C. Danto’ya gore; “Bir sey sanat eseri olarak degerlendirildigi anda, bir
yorumlamanin nesnesi konumuna getirilmis olur. Bu yorumlama sayesinde sanat eseri
olarak var olabilir. Sanat eseri olma 6zelligi elinden alindiginda ise, yorumsalligindan
styrilarak yeniden sadece bir sey olmaya geri déner.” Danto’nun tanimladig: bu
yorumlama edimi, bir serginin olugsma mantigini da ifade ediyor. Denebilir ki, bir
sergide kiiratérin yaptig: da, mevcut sosyal, ekonomik ve politik kosullarla, gecerli
teknolojik, estetik ve diistinsel egilim ve deger yargilari 15191nda, sanat tiretimlerini
yorumlayarak kendi egilim, durug ve meraklarinin siizgecinden gecirip onlari sanatin
baglamina yerlestirmektir.

Bu sergide bir yorumlama stirecine davet edildigim 6zgtin baglam ise, arayuzgaleri.
com’un olusturdugu sanal platformda bir araya gelen sanat¢i profilleri. Bir sanal
platformda sanatcilar, kendi olusturduklari profillerine “yiikledikleri” tretimleriyle,
sanal ortamda kendilerine bir sanat¢1 “kimligi” insa ediyorlar. Bu tiretimleri/



sanatg1 profillerini, belli bir kavramsal ¢erceve icerisinde HAYAKA ARTT'nin

fiziksel sergi mekanina tagirken, bu geciskenligi nasil bir senaryoya déntusturip
gorsellestirebilecegim sorusu tizerine yogunlagtim: Bilgisayar ya da akilh telefon
ekraninda, arayuzgaleri.com sitesindeki bir profilden digerine, bir yapittan digerine
tiklayarak ya da parmagini kaydirarak gecen “ziyaretci”, fiziksel ortamda tim viicuduyla
yapacag sergi gezme deneyimi yerine, bir ekrana sabitlenerek gozleri ve eliyle, 6znel
begenileri dogrultusunda sanal bir geziye ¢ikiyor.

Sergi mekanini bu deneyime en ¢ok yakinlastiracak sahneleme; sergilenen islere belli
bir “aura” inga eden/atfeden aligilageldik espash sergi kurgusu yerine, caligmalarin
sergi mekanina tipki bir gérsel albumii gibi, fakat sanatcilarin tiretimlerinin fiziksel
gerekliliklerini de hesaba katarak, belli bir hizada, standart bir aralikla yerlestirilmesi
olabilir mi? Bu kez sadece gozleri ve eliyle degil tim viicuduyla bir imgeden 6tekine
gececek izleyiciye, HAYAKA ARTT'nin fiziksel mekani ile arayuzgaleri.com’un sanal
duzleminin actif1, sanat uretimiyle karsilasma baglamlar: arasindaki iligkiler, benzerlik
ve farkliliklar tizerine bir deneyim sunulabilir mi? Birini 6tekine tercih etme, tistin
kilma, ya biri ya 6teki dedirtme adina degil, bu iki diizlem arasindaki kargilikli
geciskenligi goriinir kilabilecek bir “araytiz” 6nermek adina.

ISKARTA BEDENLERE DAIR SEZGIiLER VE YORUMLAR

arayuzgaleri.com araytziinde islerini sergileyen sanatgi profillerinden bir secki yapmaya
davet edildigimde, bu profillerdeki iiretimler arasinda ortak bir nokta, onlar birbirine
baglayip iligkilendirebilecek bir senaryo, bir anlati, bir ciimle olugturmak istedim.

Bu noktada, mevcut profillerdeki iiretimlerde gbze carpan en belirgin tema, “beden”
metaforlari olarak belirginlegti. Kiiresel diinya diizeninin beden iizerindeki iktidarinin
uretim, titketim, paylasim, sosyallik mekanizmalari yoluyla ve teknolojinin imkanlariyla
bu denli yaygin ve baskin bir hale geldigi giintimiizde, sanatcilar da i¢giidiisel, sezgisel
ya da bilingli olarak bedenin temsiline yonelmeye devam ediyor. Sanatin en 6nemli
nesnelerinden ve konularindan biri olagelmis beden-figiirasyon tizerine ¢aligan

bu sanatgilara, bu sergi vesilesiyle cagdas diinyadaki beden ve hayat: konusuna
“biyoiktidar” kavrami iizerinden yaklagacaklar: bir iiretim diizlemi agmak istedim.
Boylece sanatgilarla paylastigim bu kavramsal cerceveye yonelik tuiretimler, serginin
icerigini olugturdu.

Iskarta, iktidarin biyopolitik aygitlar ve streclerle yoneldigi beden ve yagam alanlarinin,
sistem tarafindan islemez hale gelene, kullanim degerini yitirene kadar titketilmesine
gonderme yapmaktadir. Sergiye isleriyle katilan sanatgilar, sistemin 1skartaya ¢ikardig:
bu bedenlere ve yagamlara yonelerek, degersizlestirildikleri noktadan itibaren, onlara
yeni anlam ve deger katmanlar yiikleyerek, bedeni tilketen mekanizmalari irdeliyor ve
gorunur kiliyorlar.

Biyoiktidarin teknolojik ézelliklerinin en belirgini, insanin 6mriinti, yasamdaki
tam faaliyetlerini bicimlendirmesi. Ureme, saglik, hastalik tedavisi gibi alanlardaki

bilimsel ilerlemelerle, insanin yagami ve 6mri stirekli olarak gelistirilmekte ve
bi¢imlendirilmekte. 70’li yillardan itibaren Michel Foucault, Giorgio Agamben, Antonio
Negri ve Michael Hardt gibi diigiiniirlerin kaleme aldiklar: biyopolitika ve biyoiktidar
tasvirleri, insan yagaminin, bedeninin igleyisinin ve émriinin, artik dogal bir siireg

ya da kaderin bir tecellisi olarak tanimlanmak yerine, miidahale edilen, uretilen,
bi¢imlendirilen ve zamani-siiresi belirlenen bir yapiya evrildigi noktada politiklestigini
gostermektedir. Foucault, iktidarin sadece bir seri disiplin uygulamas: yoluyla
hikmetmek yerine, saglik, hijyen, beslenme, dogurganlik, cinsellik gibi daha bir ¢cok
biyolojik ve bedensel siirece miidahale ederek, bunlari siyasi meselelere dénuigtiirmek
yoluyla isledigini dile getirir. Teknolojik gelismeler yardimiyla insan nifusuna
hiukmedilmesi, iktidarin kontrol mekanizmalarinin ve politikanin alanina girmistir
artik. Bedenin ve 6mriin boylesine politiklestigi bir anda tretilen sanat da, bu miidahale
altinda yapaylagan, déntisen ve bi¢im degistiren, 1skartaya ¢ikan beden ve yasami konu
aliyor cogu kez.

KiMLiK, SiYASET, MUCADELE

Sergideki islerin biytk bolumi, kadin kimligi ve cinsel kimlikler tizerine yogunlasiyor.
“Devlet elini bedenimden ¢ek” slogani, tam da biyoiktidarin somutlastig1 ve kristalize
oldugu bir toplumsal muhalefet alaninda tiretilmis bir slogan olarak kulagimizda
¢inhiyor. Cinselligi kadar dogurganligiyla da iktidar mekanizmalarinin giindemine
tedavil edilen kadin bedeni, ka¢ cocuk yaptigi, cocuk yapma-yapmama tercihi, aile
icindeki iglevi ve haklari, nasil giyindigi ya da giyinmedigi, cinsel 6zgirligini ne
sinirlarda yagayabilecegi konulariyla oldugu kadar, calisma hayatindaki esitlik ve
haklariyla da siyasetin gindeminden dagmiiyor. Gonca Sezer, ¢alisma hayati ve

sosyal alanda kadin kimligini konu alan kii¢itk réportaj dizisinde trettigi portrelerde,
kadinlarin bireysel 6ykii ve deneyimlerine yogunlasiyor. Burak Karacan'in denize dizili
balonlara tufegini dogrultan kirmizili kadini, hem kadin bedenine yiiklenen estetik
kaliplari, hem de kadin ve erkekleri net cizgilerle ayiran sosyal yapiy1, alisilagelmisi kisa
devreye ugratiyor. Yesim Agaoglu'nun vitrin mankeni kolajlar1 ise, bedeni salt bir forma,
temasa nesnesine, ruhsuz bir mankene indirgeyen yapiya, gostergeleri tizerinden yaptig:
diizenlemeyle yaklagiyor. Yasemin Senel, cocuk diinyasinin oyuncak bebekleri tizerinden
fantastik bir dille resmettigi tilli gelin bebekleriyle, Zekine Kundukan beyaz etegini
“basina gecirmis” geliniyle, kiiciik yaslardan itibaren benlige kazinan cinsel kimlik
kaliplarinin olusturdugu kolektif bilin¢altina iniyor. Ozge Enginoz'tin “Plaj Depresyonu”
tablosu ise, yaz tatiline ¢ikmig standart bir mutlu aile imgesine yaptig:1 miuidahaleyle
yine kolektif bilincaltina yoneliyor. Cekirdek aile kurgusu, Enginéz’un miidahalesiyle
normalliginden siyrilarak, gercekiistii bir anlatiya evriliyor. Serginin tek t¢ boyutlu
yerlestirmesi, arka odada bizi fiziksel bir deneyime davet eden Dilara Akay’in metal
heykeli. Kadin rahmi, melek karigimi heykel ve ses yerlestirmesi, dogum, yagsam, 6lum
déngusiine gonderme yapan gérsel, duysal ve fiziksel bir alan agiyor sergide.

Cinsel kimlik meselesi ise, lhan Sayin'in deseninde ironik, oyuncu bir dille karsimiza
cikiyor: Bir “erkek” sakalina takilmig-saplanmis pembe tarak ya da taraklagmis biyik,



sistemin belirledigi normun disina ¢ikan cinsel kimligin risklerine dikkat ¢ekiyor,
bireysel keyfi ve hazzi, aciyla ve hayati tehlikeyle 6rtiusturtyor. Eda Gecikmez ve Meltem
Sirtikara ise figtrlerinde, biri beden parcalarindan yaptig: kolaj, digeriyse derinligini
yitirmis beden tasviriyle, bedeni yuzeye indirgiyor. “Kendini tutan” kadin imgesi ve
umursamaz bir edayla “not now (simdi olmaz)” diyen erkek imgesi, bireyin bedensel haz
tercihlerinde ve bu hazza getirdigi sinirlarda ne oranda “6zgin” ve “6zgiir”, ne oranda ise
belli 6n-belirlenimler tizerinden hareket ettigini sorgulatiyor.

Serginin diger bir aksi ise politik diizlemde 1skartaya ¢itkan bedenler: Devlet aygitinin
inga ettigi “vatandag” kalibinin, 6zgiin dini, kiltiirel, cinsel ve etnik kimlikler tizerindeki
sekillendirici tahakkimii; neo-liberal titketim mekanizmalarinin “titketici birey”
kurgusu tizerinden imal ettigi bireysel roller ve kimlik meseleleri ¢ikiyor burada
karsimiza. Sefik Ozcan’in “Bir Ideoloji Sahibi Olmanin Dayanilmaz Agirligi” adl
fotografindaki posulu, silahli, kutsal kitaph beden, belli ki hakim ideolojiye karsit bir
ideolojiye sahip olma ciiretinin tasidig: riskleri hatirlatiyor. Seckin Aydin'in bireyin
dusiinsel ve fiziksel sinirlarini belirleyen fiiller tizerinden yaptig1 s6z oyununda ise,
bu verili sinirlar1 agma egiliminin yol acabilecegi riskler, bu kez “mayin” kelimesiyle
vurgulaniyor. Serginin zemininde karsimiza ¢ikan yazih tabelalar, gizli emir kiplerini
gorunir kiliyor.

Nurcan Giindogan'in “Suret” adli calismasi, Ttrkiye'nin herhangi bir sehrinin, bir
meydaninda resmi a¢ilisini bekleyen herkesin malumu bir anitin Tiirk bayraklarina
sar1li silietini parcalayip yeniden birlestiriyor. Artik iyice taninmaz hale gelen anit;
iktidarini vurgulamak, kamusal alana hakim kilmak isteyen devletin resmi ciddiyetinin
formel ifadesini salt geometriye indirgeyip taninmaz hale getirerek, sanat¢inin
bireysel kurgusunu dayatiyor. Seda Sela'nin “Sebnem Bebekleri”, toplumsal rollerin
birer kostium gibi bedenin uizerine gegirilmesini, dig goruniig kaliplarinin dayatilarak
hakim kilinmasini, bireyin bedenini nasil sekillendirdigini bir cocuk oyunu tizerinden
gorsellestiriyor.

Kimlik meselesi Raziye Kubat ve Giines Bulut'un sergideki islerinin de ana eksenini
olusturuyor. Raziye Kubat, vesikalik fotografin, kimlik belgesinin “resmi” temsil
gicuniin karsisina, sanal ortamda, Facebook’un sosyal paylagim diizleminde kendine
istedigi “kimlik” temsilini olugturabilen bireylerin 6znel vesikaliklarini, sanal profillerin
degisen ruh hallerini ¢ikariyor. Giineg Bulut'un vesikaliklari ise yiiztini degil, sirtini
donuyor bize; birebir bir kimlik vesikas: olmaktan ¢ikip fantastik bir tasvire déniigen
portreler, bireyin dis yiizinin temsili olmaktan ¢ikip ruh dinyasinin vesikasina
evriliyor.

Biyoiktidarin kugkusuz etkisini en ¢ok hissettirdigi alan, tretim ve sosyal haklar
diizlemi. Sosyal alani oldugu kadar, mahremiyet alanlarini da ekonominin kapsamina
sokan neo-liberal akil, sosyal haklari ve sosyal devleti kigiilterek “bireysel sorumluluk”
ve “self-care” (6z bakim) gibi kavramlar yoluyla, sorumlulugu bireylerin omuzlarina

yiikleme egiliminde. Boylece caligma alaninda giderek daha fazla calisanin maruz kaldig:
esnek calisma saatleri, giivencesizlik ve gelecegi belirsizlik kosullarinda, bireylere ancak
kendileri ve igleriyle olan iligkilerini “optimize” ederek var olabilecekleri gercekligi
dayatiliyor. Ercan Vural'in, her giin sokaklarda gormeye aligtigimiz siradan bir ig

ilani formatina yaptig: “+sendika” miidahalesi de, iste aligilmis bu ¢aresizlik haline,
olmasi gerekeni hatirlatan bir vurgu niteliginde. Hiiseyin Ristemoglu'nun erkek

bedeni imgesiyle tirettigi cok katmanl kolaji, bedenin iktidarin saglik politikalarinin
kiskacindaki fiziksel hastalik-saglik, 6z bakim-tedavi, beden bitunlagi, yasam-6lim
donguisit meselesini irdeliyor.

Serginin caresiz, edilgen gibi duran “Iskarta” beden séylemini ters yiiz eden, boylece
serginin genelinin gizil potansiyelini ¢6zen iki ¢caligsma var. Bunlardan biri Rafet
Arslan’in “Beden Metaforlar1”, digeri ise Erdal Sezer’in kolajlar1. Her iki calismada

da karsimiza ¢ikan “bagkaldiran”, “diizene karsi duran” birey, bedenin politiklestigi
noktada kazandig1 potansiyel giicii vurguluyor. Oznel olanin politiklestigi, sosyal olanin
ekonomiye tedaviil edildigi anda, bireysel ve kolektif direnisin de mimkiin oldugu bir
olasiliklar ve ¢okluklar alani agiliyor 6niimiizde. Dolayisiyla cogul ve tekil muhalefetin
alan ve diizlemleri de ¢ogullasiyor. Farkh gazete ve medya imgelerini derleyen Erdal
Sezer, medya dilinin maniptlasyonundan, kadrajindan arindirdig: bedenleriyle,
sosyal olaylarda gosteri yapan, bagkaldiran, diizene kars: ¢ikan érgiitlenmis ve
bireysel muhalefet bedenlerine ¢ekiyor dikkatimizi. Rafet Arslan’in tarihsel ve cografi
baglamlara yayilan beden metaforlar: yoluyla vurguladigi, kimligini, digtincelerini,
bedenini ve ruhunu talep eden bedenleri ise, kurulu diizenle miicadele alanlarinin
mekansal ve zamansal izlerini siiriiyor.

“Iskarta” sergisi, iktidar mekanizmalarinin artik bolgeler, cografyalar, toprak ve fiziki
alan tizerinden degil, bizzat insanlarin ve toplumlarin hayatlari, fiziki varoluslari,
bedenleri tizerinden igledigi gintimiiz toplumuna bir bakis sunuyor. Bugiinin
diinyasinda diglama, kapatma, gézetleme mekanizmalari yoluyla bedene yénelen
iktidar, toplum tzerinde kitlesel, genel bir tahakkiim uygulamak yerine, her bireyin
bedenini ve hareketlerini kontrol altinda tutabilecek ve bicimlendirebilecek bir etkiye
sahip. Caginin gercekligi buyken, sanat tiretimi da mevcut-verili-kurulu gercekligi
irdeleme, gorinmeyeni gériintr kilma ve déntstiirme ¢abasini strdiriyor.

Deniz Erbas



INTrobpucCTION ISSU€ NO.2

“The communication project of HAYAKA ARTI alternative art and culture platform, namely
interfacegallery.com, started off with the aim of sharing art on the internet. Yet the internet is
merely the first stage within this alternative online project. In accordance with what our title
“interface” implies, our essential target is to enable the freedom of movement of art between the
virtual and physical worlds, thereby presenting the opportunity/possibility of a second encounter
for those artworks that have already met their audience on the internet, by bringing them back to
physical/conventional media—and experiencing whereto these media “clashes” on different levels
will lead us.” HAYAKA ARTI, 2011, Istanbul

The concept “interface” and the discussion-encounter platform opened up by HAYAKA

ARTI for art production over the internet, both are inviting us to reflect on existences of

art production within virtual and physical spheres. This platform alongside the interaction
between new technologies and functioning mechanisms of art also provides an opportunity to
address the act of exhibiting itself.

Principally the relocation of art production either to the virtual or physical environment of an
exhibition hall-art gallery, represents a quasi-primary rupture from the production context in
terms of time and space. After this first break off, art production continues to lead its life with
the mediation of singular or plural fields of expression, networks of multiple relationships,
physical, temporal and social contexts i.e within the art sphere/world, within structures,
institutions and public spaces which construct artistic and aesthetical values amongst
societies. So what we call an exhibition can be defined as an act of founding interspaces which
reveal the mechanism that drives the art field-sphere-world of our day, precisely building living
spaces for the production of art where relationships between the object of art and the act of
exhibiting it, between the production of art and its demonstration- distribution-generalization
take place.

According to Arthur C. Danto “As soon as something is interpreted as an artwork, it is
positioned as the object of an interpretation. And it is by virtue of this interpretation, that
it may exist as an artwork. Yet whenever it is deprived of this feature, getting out of the
interpretiveness, it returns back to being only a thing.” This act of interpretation as defined
by Danto, also signifies the logics for the formation of an exhibition. It can be said that what
a curator does in an exhibition, is to interpret the art productions and place them within the
artistic context, after draining these through the filter of his/her own tendencies, curiosities
and standpoints in consideration of present social, economic and political circumstances,
current technological, aesthetical and intellectual affinities and value judgments.

In this exhibition, the specific context of the interpretation process I was invited to, consisted
of artist profiles gathered under the virtual platform created by interfacegallery.com. Artists,
who “upload” their productions under the profiles they create, at the same time build up an
artist “identity” of their own on this virtual platform. I concentrated on how to transform



and visualize this transitivity into a scenography, while carrying these productions/artist
profiles into the physical exhibition space of HAYAKA ARTI within a certain conceptual
frame: A “visitor” of interfacegallery.com who passes from one profile to another on the
computer or smart phone screen by simply clicking or sliding fingers, instead of taking a stroll
in an exhibition hall which requires full presence of the body, sets out for a virtual trip in the
direction of his/her subjective taste by merely focusing on a screen and just using his/her eyes

and hands.

A convenient staging in the exhibition space bringing it as close as possible to this kind of
experience: placing artworks in the space just like in an image bank, looking out for a certain
alignment and leaving standard distances in between, yet still keeping in mind the physical
requirements of the productions of the artists . Could this replace spaced exhibition setups
which kind of attribute definite “aura’s to the works being exhibited? Is it possible to present
the viewer - this time passing on from image to image not just by using his/her eyes and hands
but also his/her whole body - an experience on the relationships, similarities and diversities
between different contexts of encounter and art productions unraveled by HAYAKA ARTT'’s
physical space and interfacegallery.com’s virtual platform? Not for the sake of preferring,
rendering one superior to the other, forcing to choose either this or that, but for the sake of
proposing an “interface” making the mutual transitivity between these two platforms visible.

INTUITIONS AND INTERPRETATIONS ON DISCARDED BODIES

When invited to make a selection out of the artist profiles exhibiting their work through the
interface of interfacegallery.com, I wanted to come up with a common ground amongst the
productions under these profiles, to create a scenography, narrative, statement that would
connect and correlate them to each other. At this point, the most significant theme standing
out from the present profiles emerged to be “body” metaphors. Nowadays, where the power

of the global world order on the body has become this much prevalent and dominant through
mechanisms of production, consumption, sharing, social networks and facilities of technology,
artists instinctively, intuitionally or consciously continue to tend towards the representation
of the body. Body-figuration has always happened to be one of the most essential objects

and subjects of art. With the occasion of this exhibition, I deliberately wanted to open up a
production platform where the artists working on this issue could approach the subject of body
and its life in the modern world in terms of the “biopower” concept. Therefore, productions

of the invited artists responding to this conceptual framework generated the content of this
exhibition.

“Discarded” refers to the consumption of body and living spaces - which in a way are targets

of biopolitical tools and processes of the power - until they are made dysfunctional by the
system and lose their usage value. Artists joining the exhibition with their works, while
steering for these bodies and lives discarded by the system beginning from the moment of their
trivialization, by attributing new layers of meaning and value to them, address and make
visible mechanisms that exhaust the body.

The most apparent technological feature of biopower is that it formats human life and all
vital activities. With scientific progress made in fields such as fertility, health and disease
treatment, human life and its span consistently continue to be extended and (re)modelled.
Descriptions of biopolitics and biopower made by philosophers like Michel Foucault, Giorgio
Agamben, Antonio Negri and Michael Hardt since the 70s, show that the human life and
the operation and life span of the body, instead of being defined as natural processes or
manifestations of fate, have now evolved into structures open to interventions, productions
and shaping whose time-duration can be determined and so at this point have become
politicized. Foucault mentions that power rather than simply ruling through a series of
disciplinary practices, functions by intervening in and transforming into political issues,
biological and physical processes such as health, hygiene, nutrition, fertility, sexuality and
many more. Ruling over the human population by the aid of technological developments,
has already entered the field of control mechanisms of power and politics. Art produced in
this conjuncture where body and life is politicized to such an extent, frequently takes as its
subject, discarded bodies and lives that become more and more artificial, undergo serious
transformations and metamorphoses under these interventions.

IDENTITY, POLITICS, STRUGGLE

Most of the works included in the exhibition, focus on the identity of woman and sexual
identities in general. The slogan “(State) Keep your hands off my body” rings in our minds

as a slogan produced in an environment of public opposition where biopower is precisely
concretized and crystallized. The female body circulating within the agenda of power
mechanisms regarding its fertility as much as sexuality issues, continues to be one of the main
topics of the political agenda with matters such as: how many children she gives birth to, her
decision of having-not having children, her function and rights in the family, how she dresses
or not dresses, up to what extent she is free to live out her sexual freedom as well as her
equality and rights in business life. Gonca Sezer, focuses on personal stories and experiences
of women with the portraits she brings out in her short series of interviews on female identity
at work and social life. Burak Karacan’s woman in red targeting at the balloons rowed on

the sea surface with her rifle, short-circuits both the aesthetic stereotypes attributed to the
female body and the social structure drawing an explicit line between women and men, namely
ideas that are conventional. The shop-window dummy collages of Yesim Agaoglu through use
of certain indicators in her arrangement, approach the well-known structure which reduces
the body merely to a form, an object of contemplation, a soulless mannequin. Yasemin Senel,
with her bride dolls covered in veils lent from the world of childhood, portrayed in a fantastical
manner and Zekine Kundukan with her bride who “puts her white skirt over her head”, both
get to the bottom of the depths of collective subconsciousness formed by sexual identity
stereotypes engraved in our minds since early ages. The painting of Ozge Enginoz titled “Beach
Depression” also addresses the collective subconscious by an intervention she makes on the
image of a standard happy family on a summer holiday. The fiction of the nuclear family,
stepping out of its normality, slips into a surrealistic narrative through the intervention of
Enginéz. The only 3-D installation of the exhibition is the metal sculpture of Dilara Akay
which is inviting us to a physical experience in the rear room. The sculpture and sound



installation which is a mixture of a uterus and an angel, referring to the cycle of birth, life and
death opens up a visual, sensual and physical field within this exhibition.

The issue of sexual identity confronts us in an ironic and playful manner in IThan Sayn’s
drawing: A pink comb jammed-stuck in the beard of a “man” or a combed beard, draws
attention to the risks of sexual identity going beyond the norms set by the system, deliberately
causing an overlap of joy and lust with pain and danger of death. Eda Gecikmez and Meltem
Sirtikara both reduce the body to (a) surface in their figures, one with her collage made up of
body parts and the other with the description of a body that has lost its profoundness. The
image of a woman “holding herself back” and the image of a man who is saying “not now”

in a careless attitude, makes one question how “authentic” and “free” the individual is in his
choices of physical pleasure and the limits he sets for them, or how much he acts upon pre-
determinations.

Bodies discarded on political level, form another axis of the exhibition: here we are confronted
by a shaping dominance of the “citizen” stereotype constructed by the state apparatus on
genuine religious, cultural, sexual and ethnic identities and individual roles and identity
issues generated by neo-liberal consumption mechanisms via the fiction of “the consuming
individual”. The body carrying a kaffiyah, a gun and a holy book in the photograph of Sefik
Ozcan titled “The Unbearable Heaviness of Having an Ideology” evidently reminds us about
the risks of daring to have an ideology opposing the ruling one. In Seckin Aydin’s word-play
created by verbs that determine the intellectual and physical limits of the individual, the
risks arising from a tendency to overcome given limits are this time emphasized by the word
“mayin™”. Written signs confronting us on the floor of the exhibition, somehow make hidden
imperative modes visible.

The work of Nurcan Giindogan titled “Rendition” disintegrates and rejoins the silhouette of

a familiar monument wrapped up in Turkish flags, which is awaiting its official opening in
some square of some town in Turkey. The not any longer recognizable monument, imposes

the personal fiction of the artist by distorting beyond recognition and reducing down to plain
geometry, the serious formal expression of the state that desires to emphasize its power and
rule the public domain. The “Sebnem (Paper) Dolls” of Seda Sela, visualize through a childplay,
how social roles are tailored for bodies just like costumes, how stereotypes of looks are imposed
and forced to prevail and how the individual shapes his own body.

The identity issue also forms the main axis for the works of Raziye Kubat and Giines Bulut

in the exhibition. Raziye Kubat puts up against the “official” power of representation of
identification photographs, ID-cards, the subjective portraits of individuals who are free to
create whichever representative “identity” they prefer on the social networking platform of
Facebook and the ever changing moods of these virtual profiles. The identification photographs
of Giines Bulut on the other hand, don'’t face us but turn their back on us. Portraits turning
into a fantastical imagery instead of a one to one identity document, cease to represent the
physical appearance and evolve into a certificate of the spiritual world of the individual.
Undoubtedly the field which shows the impact of biopower the most, is on the level of

production and social rights. The neo-liberal mindset including private domains as well as
social ones in the scope of economy by scaling down social rights and social state, is tending

to put the burden on the shoulders of individuals through the implementation of concepts like
“individual responsibility” and “self-care”. Thus more and more individuals who are exposed to
flexible working hours, lack of social security and uncertain future circumstances in business
life, are made believe in a reality that they can only exist by “optimizing” themselves and their
relationship with their work. Ercan Vural's “+ union rights” intervention on a job post we are
used to run into on the street every day, has the essence of emphasizing this state of despair
by reminding us of how it should be. Hiiseyin Riistemoglu’s multilayered collage produced from
an image of the male body, examines the issue of physical illness and health, self-care and
treatment, physical integrity, life and death of the body, caught in a trap of health policies of
the government.

There are two works reversing the seemingly desperate, passive “Discarded” body discourse
therefore untangling the overall latent potential of this exhibition, one of them being the
“Body Metaphores” of Rafet Arslan, the other one being the collages of Erdal Sezer. In

both these works, the witnessed individual, who is “rebellious” and “opposes to the order”,
underlines the potential power the body attains at a point where it becomes politicized. The
moment when what is subjective becomes politicized and what is social is circulated within the
economy, a field of probabilities and multitudes where individual and collective resistances are
both possible unfolds in front of us. Hence fields and levels of multiple and singular opposition
also multiply. By means of his bodies purified from their frames and the manipulativeness of
the language of the media, Erdal Sezer who has been collecting various newspaper and media
images, draws our attention to organized and individual oppositional bodies that demonstrate
on social incidents, revolt against and oppose to the system. Emphasized by body metaphors
spread along the historical and geographical context, Rafet Arslan’s bodies that ask for their
identities, ideas, bodies and souls, hunt in space and time for traces of struggle territories
against the established order.

The exhibition “Discarded” presents a perspective on today’s community where power
mechanisms function not anymore through regions, geographies, land or physical territories
but actually through the lives, physical existences and bodies of people and societies. Power
targeting the body by means of mechanisms of exclusion, confinement and surveillance in
today’s world, no longer has to exertmassive, general dominance practices on the society,
since it has an impact which is able to keep under control and shape the body and moves of
each individual. This being the reality of our times, art production still maintains its effort to
address, make visible and transform present-given-established realities.

Deniz Erbas

Translation by Tuna Poyrazoglu

*The imperative suffix “‘mayin” (meaning “don’t” in Turkish) is synonymous to mine
(explosive device) in English.



YESIM AGAOGLU (YeSIm aGaoGLu)

1966°da istanbul’'da dogdu.
Istanbul’da yasiyor ve calisiyor
Born in 1966 in Istanbul, Turkey.
Lives and works in Istanbul, Turkey.

Onlarin Sesi Their Voices 2012
C-print, diasec C-print, diasec
90x 120 cm

Edisyon sayis1 7 Edition of 7

Onlarin Sesi Their Voices 2012
Foreks tizerine C-print C-print on forex
95x125 cm

Edisyon sayis1 7 Edition of 7




DITLARA AKAY (DIT.Araakay)

1963’de Adana'da dogdu.
Istanbul’da yasiyor ve calisiyor.
Bornin 1963 in Adana, Turkey.
Lives and works in Istanbul, Turkey.

ARK151 ARK151 2013

Mekana 6zgii yerlestirme

Site-specific installation

Aliminyum tizeri boya ve ses enstalasyonu
Paint on aluminum and sound installation
100x 150 x 165 cm

3’30”




RAFET ATSLaN (BAY PEI'SEINBE)

1972'de izmir'de dogdu.

istanbul'da yasiyor ve calisiyor.

Born in 1972 in Izmir, Turkey.

Lives and works in Istanbul, Turkey.

Beden Metaforlari Serisi Body Metaphores Series
1. Halil ibrahim’in Yamyam Sofras:

Halil Ibrahim’s Cannibal Table 2013

Ahsap kutu tzeri kolaj ve akrilik

Collage and acrylic on wooden box

7x14 cm

2. Dehliz Dark Passage 2013

Ciltli kitap kapag tizeri kolaj ve akrilik
Collage and acrylic on hardcover
12x17,5cm

3. iletisimin Kraterleri Craters of Dialog 2013
Buluntu kagt tzeri kolaj

Collage on found paper

10x15cm

4. Mutasyon Riski Mutation Risk 2013
Kagt uizeri akrilik

Acrylic on paper

12x16,5 cm

5. Ling iklimi Lynch Climate 2013
Basih kagt uizeri akrilik

Acrylic on printed paper

52x20 cm

6. Mechul Fail Anonymous Perpetrator 2013
Kagt tizeri kolaj ve akrilik

Collage and acrylic on paper

12x16 cm

7. Trimtrak Trimtrak Cyborg’lagmak istiyorum-Cyborg’lasmak
Trimtrak Trimtrak I want to become a Cyborg-Be a Cyborg 2013
Basih kagt uizeri kolaj

Collage on printed paper

11x16,5 cm

8. istanbul:2023 ideali Istanbul: Goal 2023 2013
Ciltli kitap kapag: tizeri kolaj

Collage on a book’s hardcover

14x19 cm




SECKIN AYDIN (aGIT)

1980’de Diyarbakir’da dogdu.
Diyarbakir ve Batman’da yasiyor ve calisiyor.
Born in 1980 in Diyarbakir, Turkey.

Lives and works in Diyarbakir and Batman, Turkey.

“...MAYIN!”

“...MAYIN!” 2010

Kagt uzeri dijital bask:

Digital print on paper

65 adet, herbiri 27 cm ¢apinda
65 plates, each of 27 cm diameter
Sinirsiz Kopya

Unlimited Copies




GUNES BULUT (GUNESBULUT)

1983'de istanbul'da dogdu.
Istanbul’da yasiyor ve calisiyor
Born in 1983 in Istanbul, Turkey.
Lives and works in Istanbul, Turkey.

Isimsiz (vesikalik fotograf serisi)
Untitled (passport photo series) 2013

Kagit izeri karakalem
Pencil on paper

4 adet, her biri A4 (29,6 x 20,6 cm)
4 plates, each A4 (29.6 x 20.6 cm)




OZGE ENGINOZ (072G€E enGinoz)

1981'de Balikesir'de dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1981 in Balikesir, Turkey.
Lives and works in Istanbul, Turkey.

Plaj Depresyonu 3
Beach Depression 3 2012

Tuval tizeri akrilik ve miirekkepli kalem
Acrylic and pen on canvas

134 x170 cm




EDA GECIKMEZ (EDAGECIKIMEZ)

1984’te istanbul’da dogdu.
Istanbul’da yasiyor ve calisiyor.
Bornin 1984 in Istanbul, Turkey.
Lives and works in Istanbul, Turkey.

Tanimsiz Bir Kendini Tutma
An Undefined Self-control 2013

Tuval tizeri yaghboya
Oil on canvas

120 x 90 cm




NURCAN GUNDOGAN (nurcan cunnocan)

1976'da istanbul'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1976 in Istanbul, Turkey.
Lives and works in Istanbul, Turkey.

Suret Rendition 2007

Tuval tizeri akrilik ve Kagit tizeri foto kolaj
Acrylic on canvas and photo collage on paper

4 adet, 1 adet 60 x 80 cm ve
3 adet 23 x 30 cm

4 plates, 1 plate 60 x 80 cm and
3 plates 23 x 30 cm




Burak Kkaracan (Buraxk karacar)

1975'de istanbul'da dogdu.
Toronto'da yasiyor ve calisiyor.
Bornin 1975 in Istanbul, Turkey.
Lives and works in Toronto, Canada.

Code WL - 'untitled' 2012
Code WL - 'untitled' 2012 2012

Foreks tizeri digital baski
Digital print on forex

Ucleme 2 adet 23,5 x 42 cm ve 1 adet
29,5x42 cm

Triptych of 2 plates 23,5 x 42 cm and

1 plate 29,5 x 42 cm

Edisyon say1s1 7 + 1 S.K..

Edition of 7+ 1 A.P




RAZIYE KUBAT (7a71)

1968'de Malatya'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1968 in Malatya, Turkey.
Lives and works in Istanbul, Turkey.

Facebook Vesikasi
Facebook Profile Pictures 2011

Kagt uzeri karigik teknik
Mixed media on paper

62 adet vesika, her biri 5,5 x 8,5 cm
62 plates, each 5.5 x 8.5 cm




7ZEKINE KUNDUKAN (ZEKine Kunnpukan)

1983'de Corum'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1983 in Corum, Turkey.
Lives and works in Istanbul, Turkey.

isimsiz Untitled 2012

Tuval tizeri akrilik
Acrylic on canvas

150x 170 cm




SEFIK 0Zcan (SeFiK 0zcan)

1978’de Diyarbakir’da dogdu.

Diyarbakir ve Mardin’de yasiyor ve calisiyor.

Born in 1978 in Diyarbakir, Turkey.

Lives and works in Diyarbakir and Mardin, Turkey.

Bir ideoloji Sahibi Olmanin Dayamilmaz Agirhg
The Unbearable Heaviness of Having An Ideology 2012

Foreks tizeri Fine Art baski
Fine Art print on forex

100 x 70 cm

Edisyon say1s1 5 + 2 S.K.
Edition of 5+ 2 A.P.




HUSEYIN RUSTEMOGLU (HUSEYINTUSTEMoGLl)

1981'de Bursa'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1981 in Bursa, Turkey.
Lives and works in Istanbul, Turkey.

Kok Root 2012

Tuval tizeri karigik teknik
Mixed media on canvas

55 x 80 cm




[LHaAnN sayin (ir.an)

1971'de istanbul'da dogdu
Istanbul'da yasiyor ve calisiyor.
Bornin 1971 inIstanbul, Turkey.
Lives and works in Istanbul, Turkey.

Pervasiz Reckless
2013

Kagt uizeri renkli kalem
Colored pencil on paper

2 adet, 1 adet 45 x 60 cm ve 1 adet 40 x 40 cm
2 plates, 1 plate 45 x 60 cm and 1 plate 40 x 40 cm




S€Da S€La (S.SELa)

1984’de Kocaeli‘de dogdu.
Kocaeli’de yasiyor ve calisiyor.
Bornin 1984 in Kocaeli, Turkey.
Lives and works in Kocaeli, Turkey.

Sebnem Bebekler
Sebnem Dolls 2012

Deri uizeri boya
Paint on leather

60x 95 cm




YASEMIN SENEL (Yaseminsener)

1953'de Samsun'da dogdu.
Briiksel’de yasiyor ve calisiyor.
Bornin 1953 in Samsun, Turkey.

Lives and works in Brussels, Belgium.

Maskeli Bebek-18 Maskeli Bebek-19
Masked Doll-18 Masked Doll-19 2012

Kagt tizeri akrilik, pastel ve karakalem
Acrylic, pastel and pencil on paper

2 adet, her biri 27 x 16 cm
2 plates, each 27 x 16 cm

Gorsel Galerie d’YS izniyle
Image courtesy of Galerie d’YS
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ErDAL SEZET (ErDALSEZET)

1980'de istanbul'da dogdu.

Canakkale’de yasiyor ve calisiyor.
Bornin 1980 in Istanbul, Turkey.
Lives and works in Canakkale, Turkey.

Kagit iizeri karigik teknik
Mixed media on paper
2013

1. Oyun Play

22x13 cm

2.Ya5 6 Age6
17,5x11,5cm

3. Hrant Hrant
18,5x11,5cm

4. Grev Strike
14,5x10 cm

5. Direnis Boycott
17x11,5cm

6. Kayip Lost

14,5x10 cm

7. izin Permit
18,5x10,5 cm

8. Kizilay Red Crescent
19x13,5cm

9. Ana Mother
15,5x10,5 cm

10. Tagima Transport
14x10 cm

11. Trafik Traffic
23x12 cm

12. Arada In Between
21x15cm

13. Demokrasi Democracy
22x13 cm

14. Kadin Women
18x11,5cm

15. Cocuk Children
26x16 cm

16. Bebek Baby
23,5x14,5 cm

17. OSYM OSYM
19x13 cm

18. Daglar Mountains
14,5x10 cm

19. Grev Hakki Right to Strike
20x 15,5 cm

20. Gazete Newspaper
18x11,5cm




GONCA SEZER (GONnca)

1964'de istanbul'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1964 in Istanbul, Turkey.
Lives and works in Istanbul, Turkey.

Zorluklar Adversities
2011 -2012

Fine Art baski, diasec
Fine Art print, diasec

6 adet, her biri 28 x 43 cm
6 plates, each 28 x 43 cm

Edisyon sayis1 3 Edition of 3
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MELTEM SIRTTIKARA (INELTEM SITTIKAIra)

1982'de istanbul'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1982 in Istanbul, Turkey.
Lives and works in Istanbul, Turkey.

Diiet Not Now 2012

Dpztan
N . i Tuval tizeri karigik teknik
E.- ' 'ql Mixed media on canvas
== . [
[=] b

140 x 100 cm



ERCAN VURAL (€rcanvurar)

1981'de Musg-Varto'da dogdu.
Istanbul'da yasiyor ve calisiyor.
Bornin 1981 in Mus-Varto, Turkey.
Lives and works in Istanbul, Turkey.

Cok Uluslu Bir Sirkette Calisacak

Vasifsiz Elemanlar Araniyor:

Asgari Ucret + Yol + Yemek + Sigorta + Sendika
Call For Unqualified Employees To Work In A
Multinational Company:

Minimum Wage + Travel and Meal Allowance +
Insurance + Union Rights 2013

Foreks tizeri Fine Art baski
Fine Art print on forex

60 x 90 cm

Edisyon sayis1 5 Edition of 5

Gok Uluslu Bir Sirkette
Caligmak Uzere Vasifsiz Elemanlar Araniyor,
ASGARI UCRET

4
YOL + YEMEK +SERVS + SIGORTA + SENDIKA







