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“Yarindan Daha lyiyim" sergisi, yakin zamanda yitirdigimiz, dansci, koreograf
ve kiirator Alain Buffard'in sevgili anisina ithaf edilmistir.

The exhibition entitled “I'm Better Than Tomorrow”is dedicated in loving

memory to Alain Buffard, a choreographer, dancer and curator who passed
away a short while ago.















Bugiin Yarindan Daha lyi
Oldugunda: Cikis Noktast
Uzerine Bir Kag Séz

Tarihci Marc Bloch, ‘insanlar babalarindan ok
zamanlarinin gocuklaridir’ diyordu. Yoksullastirict

bir tektiplesmenin iginde kivranip durdugumuz su
zaman diliminde Bloch'a kulak verdigimizde acaba

kimi suglayacagiz? Serzenislerimiz kisiligimizi var
eden ge¢misteki masumane kosullarimiza miyoksa bu
masumiyeti zamanla deforme eden rekabetci diizene mi?
Nietzche ‘Bilim ve Bilgeligin Savas!' adlikiilt kitabinda
kendisinin yanlis zamanda ve yanlis yerde bulunmasina
haksiz olarak mtisyan ediyordu? Murathan Mungan,
‘biz biiytidik ve kirlendi diinya’ derken zamanimizin bu
cirkin yiiziiniin resmini cizmiyor muydu? Oyle ya, artik
her gecen giin farkliliklarimizi biraz daha azaltiyor ve
benzerliklerimizi biraz daha gogaltiyor ve diinyamizt
bdylece kirletiyoruz. Artik hig birimiz gelecege sinirsiz
bir gliven duygusuyla yaslanmtyoruz ve yarina karst
bugiinden daha kugkuluyuz. ideallerimiz, gelecekte
olmasintistediklerimiz, dtesi icin kurguladigimiz
hayatlar artik giivensiz bir zemin izerinde salinip
duruyor. Artik farkliliklarimizi giderek daha biiyiik bir
hirsla vurgulamaya baslayp daha az farkli hale geldik
ve hepimiz tektipleserek istemliya da istemsiz bigimde
yarindan korkar olduk.

Bir yandan dislanmisliktan kaynaklanan yabancilasma
sorunumuz, var olan inanclarimiza olan fanatik
bagliligimiz ve mutlak dogruyu yalniz kendi bildiklerimize
indirgememiz, 6te yandan sagduyumuzu ve duygusal
diinyamizt bir kenara itip diinyaya etkin bir bicimde
katilmaktan vazge¢memiz, bizi iginden ¢ikilmaz dipsiz
kuyuda siiriikledi. Sonucta ayakta kalma nedenimizi
parayla 6zdeslestirip yarina olan giivenli inancimizt onun
varlig lizerine bina ettik. O zaman'yarin’ denen zaman
dilimi'kuskulu’ ve belirsiz. Sanki Amerikan yerlileri su

soruyu sorarken hakl gibiler: ‘Diinyada yenecek bir

sey kalmadig| giin parayla mikarnimizt doyuracagiz?'
Zamanimizin kiiltiirt ekonomik agidan bireysel rekabet
ilkesine dayantyor. Birimizin avantaji cogu durumda bir
baskasinin dezavantaji oluyor. Artik herkes baskasticin
gercek ya da potansiyel bir rakip. Her alanda adil olma
gabamiza ragmen bu durum aslinda dogamizin degismez
bir parcasi olarak bizi kemirip bitiriyor. Oyle olunca
bireyler arasindaki potansiyel diismanca gerilim sabit
bir korku tretimiyle sonuglantyor. Peki bu durumda hala
mevcut toplumsal, politik ve kiiltiirel travma ortaminda
6zbenligimize zarar verebilecek zorluklarla basa
clkabilecek kadar normalligimizi koruyabiliyor muyuz,
yoksa doyurucu bir ¢dziime asla ulasamayacak kadar
nevrotiklestik mi? Vakit artik ‘yarindan daha iyiyim' deme
vaktimi?

"Yarindan Daha Iyiyim’ girisimi aslinda yukaridaki sorulara
yantt arayan bir sergi olmaktan ziyade bu sorulart
yeniden giindeme getiren ve aslinda yanit vermenin

de mutlakligint sart kosmayan bir kurmacadan ibaret.
Zamana ydnelik kuskulu duruslar, nostalji, gelenek ve
gecmise duyulan 6zlem, zaman 6tesi yolculuklar, modern
uygarligin uzaginda sézde naif kiltirlerden gorsel
panoramalar, kapitalist, rekabetci ve modern diinyadan
gorselraporlar, kisisel, toplumsal ve kiiltiirel travmalara
yonelik izlenimler bu kurgunun ana gekirdegini
olusturuyor. Amacimiz sergiler Gizerinden her daim
gecerliolabilecek bir motto, bir formiil veya bir ¢ikis yolu
dnermek degil, daha ziyade su an hissettigimiz ruh halini
telaffuz etmek ve sozi izleyiciye birakmak! Bugiiniin
glivensiz ortaminda en azindan kisisel mottomuz su: Bize
naslilsiniz diye sorun size yarindan daha iyi oldugumuzu
soyleyeyim!

Yapitlar Uzerine

Merih Akogul Kosova'da cektigi fotograflarda vitrin
mankenlerinin yiizlerinden yansiyan ifadelerle savasin
utang verici dogasini gérsellestirmeye calistyor.
Kosova'daki savasin bitmesinin tizerinden yillar gegmistir
gecmesine ama sanatgnin vitrin mankenlerin yiizleri
araciliglyla gdstermek istedigi sey, savasin ardinda
biraktigi onulmaz izler ve icimizde ilelebet siiregiden bu
miicadele duygusudur. Mankenlerin pargalanmis, astnmis
yiizlerinden ortaya ¢ikan toplu ifade bize Kosova'daki
savasin cocuklar arasinda oynanan bir oyun gibi
kurgulanmis oldugunu sdyler. Kentteki duvar resimlerive
yazilartile onlarin Gizerindeki kursun delikleri yitmekte
olan tarihsel ve kiltiirel hafizanin isareti olurlarken



mankenlerin yiizlerinden yanstyan kaytsiz ifadeler bu
tahribatin taniklart olarak sahne alirlar. Tahrip olmus
halleriyle izleyiciye anlamsizca bakan manken portreleri
ayni zamanda gergekligin ¢oziilisline de isaret eder.

Sener Yilmaz Aslan panoramik olarak sundugu carpict
fotograflarinda metropol hayatinin rutin akisint
gorsellestiriyor. Istanbul metrolarinin cikis noktasint
olusturdugu fotograflarda, kisir bir daire iginde doniip
duran, ¢ikist ve kurtulusu olmayan bir giizergahta

omiir tiiketen insanlar, adeta Eschercibir labirentin
icine hapsolmus gibidirler. Katlanilmaz derecedeki
kalabalik, her giin ev ve is yeri arasindaki yolda harcanan
onlarca saat, mecburi olarak kabullendigimiz calisma
disiplini, rekabet piyasasinin getirdigi agir calisma
kosullartkarsisindaki caresizligimiz Aslan'in fotograflart
araciligyla adeta yarinin bugiinden daha iyi olmayacagint
soyler gibidir. Kompozisyondaki kalabalik insan
kiimelerinin ylizlerindeki biktirict, umutsuz, caresiz ve
donmus ifadeler bir figirden digerine gezinerek modern
hayattan giindelik kesitler sunar.

Alain Buffard'in‘Anna ile Ogle Yemegim'adli son

derece dokunakly, siirsel dozu yliksek ve siirprizlerle
dolu videosu, beden-doga, kent-birey gibi coklu
iliskilere filmotografik bir agidan yaklastyor ve
dogaglama performanslar aractligyla bir tiir sozll

tarih olusturuyor. Farkli mekanlarda degisik set
tasarimlartyla sekanslar halinde, diyaloglarin baskin
oldugu videoda, konugmacilardan Anna, Alain araciligiyla
genclik yullarindaki modern dans deneyimlerinive
koreografilerini yeniden hatirlamaya kosullandirityor.
Anilar paylastldikca ikili s6z konusu dans deneyimlerini
farklimekanlarda yeniden canlandiriyorlar. Sonugta,
yeniden deneyimlenen bu koreografiler aractligiyla
bizler beden ve mekan iliskisi lizerine hem gérsel hem
de kuramsal olarak yeni bilgiler ediniyor ve farkli cografi
manzaralar arasinda siirsel bir gezintiye ¢kiyoruz.
Videoda aynt zamanda s&zel tarih tizerinden gelisen
gliclu bir dostlugun yansimalarina da sahit oluyoruz.

Braco Dimitrijevic'in‘Simyacilarin Dirilisi’ adli videosu
deyim yerindeyse her daim kdti giden ekonomik,

politik ve kiiltirel sorunlara parmak basan ironik bir

is olarak gindeme geliyor. Videoda bir anlamda, her
turld tecimsel kayginin disinda kendi‘aura'styla var
olmasi gereken sanat yapitinin kaderi resimleniyor.
Sanat yapttinin kiiresel ekonomi politikalart
cercevesinde siriiklendigi agmazlar ve etrafinda dénen
spekdilasyonlar, videodan alt yazi olarak gegen ekonomi,

savas ve petrol piyasasinin belirledigi borsa haberleriyle
parodilestiriliyor. Neredeyse para politikalarinin agirligt
ile sanat yapttinin kendine has agirlig bir terazinin
kefesinde karstlikli olarak miicadele ediyor. Kazananin
kim oldugu sorusu ise izleyene birakiliyor. Dimitrijevic'in
yapttieger abartt olmazsa cagdas sanat ortaminin da
ortak bir otoportresine karsilik geliyor.

Mustafa Duymaz uzun siiredir 6zellikle Ankara'daki
kentsel tahribatin gorsel kayttlarint tutuyor. Sehrin
kentsel dénlisiim siirecinde degisen kiiltiirel dokusu,
degisen yasam bicimleri, sermayeyle bigimlenen

yeni mimari, isci emeginin sémurisi, daralan yagsam
alanlarimiz, santiyelesen metropoller, farklt mimari
tasarimlar arasindaki doku uyusmazliklary, kentlesme
lizerinden yuritiilen para politikalarinin yol agtigt
toplumsal kaos ve bu doniisiim siirecinde kaybolan
kiiltlirel degerler sanatginin sosyal bir arkeolog gibi
lizerine 1srarla gittigi ana temalar olusturuyor. Duymaz'in
resimlerinde Pepe Kalle'nin saptamast beliriyor

gibidir: Biyiik sehre gidenler ¢6liin ortasina diistler.
Resimlerinin ana aktdrleri olan ameleler Bosch'un
‘cehennem’ temalt resimlerinden fiskirmis kahramanlar
gibidir.

Kutlu Giirelli, Suriye'dekiic savasla ilgili seyrettigi
programlardan birinde, silahli direnisgilerin yart yikik bir
binanin icinde, kursunlarla delik desik olmus bir duvart
siper alip, silahlarinto deliklere sokarak disartya ates
ettiklerini gorir. Sahne bir zamanlar birilerinin yagam
alantolan ve sonra delinip 'kamusallasan 6zel alant tarif
etmektedir. Bu kursun delikleri“dekor”, "model’, “sahte”
veya "temsili” olarak kendini ifsa etmektedir. Girelli sergi
icinkalinlig1 8 cm!lik politiretan kopiik dairelerden olusan
duvar yerlestirmesiyle savasa yonelik metaforik bir
anlatim kurmay! éneriyor. Her biri 13,16, 24 ve 50 cm!lik
yuvarlak parcalar halinde dekupe edilmis bu bloklar bir
nevi duvarda agtmis kursun deliklerini imliyor. Artik,
savas glincel para politikalari gibi hayatimizin ayrilmaz
bir parcasidr.

‘Baskanlar ve Kahramanlar Uzerine’ (2009) adlt
videosunda Khaled Hafez, 1967de baskan Nasser'in
halka hitaben yaptig bir konusmayt miizikal animasyon
olarak gorsellestiriyor. Videoda Misir'in geleneksel
papiris resimlerinde gérdiigiimiiz askerler, kaslart
gelismis modern mago erkekler olarak gegmisten
gliniimiize uzanan bir yolculuga gikiyorlar. Kahire'nin
harabeyi andiran sokaklarinda yol aldiktan sonra
mutasyona ugrayip robotlasan askerlerin yolculuklart



boyunca karsilastiklart tiim olaylar sanki Tahrir
olaylarinin habercisi olarak ironik bir dille Misir'in kiltiirel
ve politik panoramasint 6zetlemektedir. Animasyondaki
kahramanimiz gdsteri icin toplanmis kalabaligin

elinde tuttugu ‘Baskanlik Segimleri' (Presidential
Elections) yazili pankarta miidahale edip onu‘Baskanlik
Ereksiyonu'nu (Presidential Erections) yazili pankarta
doénistirdikten sonra sahneyi terk etmektedir.

Mustafa Kula kimi zaman bir bicim cambazi, bir imge
biyiictsd, bir hattat, bir karikatirist kimi zamansa bir
ressam ve heykeltriras olarak tirld roller Gstlenebilen

bir potansiyel olarak beliriyor. Oteden beri desen
calismalarinda israrla siirdtirdiigt, ‘minotaure’ gdrinimli
ucube yaratiklartbizleri gergek ve gergekistiici bir
diinyaile karst karstya getiriyor. Bu diinya ierisinde
baglama calan bir Nazi subayy, liks bir koltukta halinden
memnun ¢armiha gerilmis bir isa, kalcasina kravat takmig
bir insan-kopek, bir ayagint kendi gévdesine gommiis
Adem figiirdi, bizleri tuhaf ve kabuli zor bir olguyla karst
karstya getirir: Hig bir beden asla kendisine ait olamaz!

Wolfgang Laib kirk yilt agkin bir siiredir sanat medyumu
olarak, balmumu, regine, polen, siit, piring, sabun gibi
dogal ve organik malzemeleri kullantyor. Yapttlarint
atolye gibi kapali ve steril bir ortamda var eden
geleneksel atdlye sanatgiliginin tersine Laib, giinlerini
disaridaki giceklerden polen toplamakla geciren bir
aridan farksizdir. Sanatginin ham malzemesini olusturan
bu dogal malzemelerin 6te yandan actyt sagaltict gérsel
etkileri de var. Sergideki dort parcalik ‘Tapinak’ adli siyah
beyaz dizi fotograflarinda Laib, Giiney Hindistan'a yaptig
ziyaretlerin gérsel kaytlarint tutuyor. Wolfgang Laib'in
yapttlartmodern kiltiirin agmazlariyla basa gtkamayan
uygar Battlibireyin tersine kendi i¢ huzurunu bulmus
‘dteki’ kiltlrlerin ritlellerindeki gize odaklanmamiza
vesile olan birer isaretler bittindddr.

Kazim Simsek'in resimlerinde cesur bir militanlik goze
carptyor. Azinliklar, dtekilik, kapitalist somird diizenin
elestirisi, iktidarin toplumsal tahakkimdi ile bireysel
karstdirencler arasindaki stiregiden gerilimler sanatginin
yapttlarinin temelizlegini olusturuyor. Simsek, evrensel
tahribata, insan haklart ihlallerine, 6zgiirliik Gizerinde
iktidarin kurdugu yasaklamaci senaryolara, iktidarin
masumane siisli vererek mesrulastirmaya calistigt her
turld cinayete, adaletsizlige, sosyal dengesizlige, dini
soylemler zerinden yaratimaya calistlan toplumsal ve
kiltirel kutuplagsmalara karst sert bir tavir gelistiriyor.
Sanatgt gérsel kodlarint olustururken bir yandan glincel
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verilerden besleniyor diger yandan bunlari sanat tarihsel
referanslarla iligkilendirerek anakronik bir kurguya
ulastyor.

Realist bir anlatt kuran Necla Riizgar'in yapitlarinda genel
olarak insanliga 6zgii kiiltirel-politik travmalar ve acilar
6n plana gikar. Dubuffet'in‘Bogucu Kilturi'ndeki uygarlik
travmalartyla da iliskilendirebilecegimiz heykellerinde
Riizgar, sanatc olarak kendi bedenini baltklara yem eder,
yaralanmis eliyle gécmen kuslart besler ya da kesik et
parcalarindan degerli miicevherler yaratmaya ¢alisan bir
kuyumcu gibi calisir. Ote yandan heykellerinde izleyicinin
farklianlam katmanlart arasinda gidip gelmesine olanak
saglayan miphemlik, kapalilik ve act duygusunun
hissedilebilirligi Riizgar'in tim yapitlarinda sezilen
dramatik etkinin ana tastyicilart arasinda yer alir.

Anna Witt ise ‘Dogum’ adli video performansinda
neredeyse insanliga 6zgli evrensel sorunlarla

yeniden ylizlesmek ve basa ¢ikabilmek igin geriye

déniik (retrograde) bir deneye girer gibidir. Witt bu
performansinda yeryiiziine yeni dogmus bir bebek
olarak degil eriskin bir kadin olarak gelmek ister ya da
erigkin olarak yeniden yaratilmayt arzular. Videoda,
sanatginin annesi bir yatak lizerinde uzanmis ve lizerinde
kiyafetler oldugu halde Witt'i eriskin bir ¢iplak kadin
olarak dogurmaktadir. Acaba yeniden viicut bulan kadin
eriskinligini ana karninda mt tamamlamusttr, yoksa

bir karabasan gibi izerimize ¢ken kiiltiirel bunalimin
etkisiyle ana rahmine eriskin olarak yeniden dénmeyi
miistemektedir? 'Dogum’ izleyiciyi bu ara katmanlar
arasinda yiiz iistii birakirken sanki yarinin bugiinden daha
iyi olamayacagint mirildanir gibidir.

Ferhat Ozgiir



When Today is Better than
Tomorrow: A Few Words on our
Starting Point

Historian Marc Bloch once said, “Men resemble their
times more than they do their fathers”” In this time when
we constantly suffer under the impoverishing effect

of standardization, if we were to pay attention to the
words of Marc Bloch, then who would be the one to
blame? Are we reproaching the innocent circumstances
of the past times that have shaped our personalities or
the competitive system that has in time worn out this
innocence? Was Nietzsche unjust in reacting against his
being in the wrong place at the wrong time in his cult book
“The Gay Science” Wasn't Murathan Mungan depicting
the ugly face of our times in his verse “we grew up and
the world got rottaen?” "Surely, with each passing day,
we diminish our diversities and increase our similarities
more and in this way spoil our world further. None of

us can rely on the future with a limitless sense of trust
anymore, and so we all have become more skeptical
about our tomorrow than about our today. Our ideals,
wishful thoughts for the future, lives we fictionalize for
ourselves for times ahead, all now are swaying above
insecure grounds. In an ambitious effort to emphasize
our diversities, we have become less diverse and
standardized and so either voluntarily or involuntarily we
all have begun to fear our tomorrows.

On one side, our issues of alienation originating from
marginalization, our fanatic commitment to existing
beliefs and tendency to reduce absolute truth to merely
the things we know. On the other side again, our decision
to desist from participating effectively in the world by
pushing aside our commonsense and emotional realm, all
these have dragged us into a bottomless pit impossible
to crawl out of. Ultimately having identified our reason of
survival with money, we have based our trustful faith for
the future on its presence. So, what we call “tomorrow”
has become a “doubtful” and “ambiguous”time frame.

It seems as if American natives were right to question
whether money was edible when they said: “Only when
the last tree has died and the last river has been poisoned

and the last fish has been caught, will we realize that

we can't eat money.” The Zeitgeist of our time seems to
be based on the principle of individual competition. The
advantage of one of us inmost cases is the disadvantage
of the other. Nowadays everybody is either areal or
potential rival of the other. Despite our effort to remain
justinall fields, this situation actually continues to prey
onus as an invariable part of our nature. Therefore, the
potential hostile tension between individuals, results in

a constant production of fear. Within this social, cultural
and traumatic environment, are we still able to preserve
our own normality to cope with the difficulties that might
harm our own personality or have we already become too
neurotic to achieve any satisfying solution? Is it finally
time to say “I'm better than tomorrow?”

Eventually, rather than being an exhibition that searches
for the answers for the above-mentioned questions, the
attempt of “l Am Better Than Tomorrow!”is a fiction that
brings these questions forward once again and requires
no absolute response. Skeptical attitudes towards time,
nostalgia, yearning for traditions and the past, journeys
beyond time, visual panoramas of so-called naive cultures
far away from modern civilizations, visual reports from
the capitalist and competitive modern world, impressions
on personal, social and cultural traumas, constitute the
main core of this fiction. Our aim is not to suggest any
permanent motto, a formula or a way out by means of
exhibitions, yet to pronounce the current psychological
state we are experiencing and leave the decision to the
audience. Within today's unreliable world, we have at
least a personal motto: Ask us how we are and we will say
“We are better than tomorrow!”

About the works

With his photographs taken in Kosovo, Merih Akogul, tries
to represent the shameful nature of war by means of
facial expressions reflected in shop-window mannequins.
Even though years have passed since the war in Kosovo
came to an end, what the artist wants to demonstrate
through the faces of the mannequins, are the incurable
traces left behind by the war and this feeling of struggle
within us that will go on forever. The collective expression
revealed by the mannequins’ fragmented, worn faces,
emphasizes that the war in Kosovo has been fictionalized
just like a game among children. The graffiti and writings
on the walls of the city and the bullet holes they bear,

are indicators of a historical and cultural memory which
is about to vanish and so the stage is taken by the
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indifferent expressions on the faces of the dummies
who happen to be the sole witnesses of this destruction.
These mannequin portraits stare at their audience
meaninglessly with their ravaged condition and at the
same time they imply the dissolution of reality.

In his panoramically presented photographs, Sener
Yilmaz Aslan, represents the routine flow of metropolitan
living. In his photographs which constitute the starting
point of the Istanbul metro; people whirling around a
vicious cycle, wasting their lives on a certain route with
no hope of exit or salvation, are almost as if trapped

in an Escheresque labyrinth. Crowds mounting up to
unbearable levels, tens of hours spent on the road from
home to office, work disciplines we have been forced

to adopt, our helplessness in relation to heavy working
conditions dictated by competitive markets, all seem to
tell us through Aslan’s photography, that tomorrow will
not be better than today. The weary, hopeless, desperate
and frozen expressions on the faces of crowded clusters
of people in the artist’s composition, wander from one
figure to the other, presenting daily sequences of modern
life.

Alain Buffard’s video entitled “My Lunch with Anna”is
extremely touching, highly poetic and full of surprises.

It explores multiple relationships like the ones between
body-nature, city-individual from a cinematographic
perspective, and therefore, by means of improvisational
performances, it creates some sort of oral history. In

this video, where dialogues in sequences that take place
in different spaces, under different settings prevail,

one of the speakers Anna, via Alain, is conditioned to
recall modern dance experiences and choreographies

of her youth. Upon sharing their memories, the couple
reanimates the mentioned dancing experiences, but this
time in different spaces. Consequently through these
re-experienced choreographies, the viewer is informed
about the relationship between body and space--both
visually and theoretically--and takes a poetic walk among
various geographies. In this video, we witness reflections
of astrong friendship developed through oral history.

Braco Dimitrijevic’s video entitled “Resurrection of the
Alchemists”so to say appears here as an ironic work,
drawing attention to the ever devolving economic,
political and cultural issues. In this video, in a way, the fate
of an artwork which has to exist with its own “aura” aside
from any kind of commercial concern, is being portrayed.
In the frame of global economic policies the dilemmas an
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artwork is dragged into and the speculations revolving
around it, are parodied by the subtitles of the video which
give news from the stock market-determined by markets
of economy, war and oil. The weight of economic policies
and the sui generis weight of an artwork almost seem to
compete with each other on respective sides of the scale.
And the question as to who the winner of this competition
is, is left to the audience. The work of Dimitrijevic without
any exaggeration, can also be considered to correspond
to a common self-portrait of the contemporary art realm.

For a long time now, Mustafa Duymaz, has been keeping
the visual records of urban destruction, particularly in
Ankara. The changing cultural texture and ways of living,
anew architecture shaped by the capital, exploitation of
labour, our living spaces getting narrower, metropolitans
turning into construction sites, histoincompatibilities
occurring between various architectural designs, the
social chaos caused by economic policies conducted over
urbanization practices and the loss of cultural values, all
happening during this process of urbanization these are
the main themes the artist chooses to exploit insistently
like an archeologist. In the paintings of Duymaz, Pepe
Kalle's identification becomes apparent: The ones
heading to big cities land in the middle of a desert.
Laborers who are the main actors of the artist's paintings,
are just like protagonists bursting out of Bosch’s “hell”
themed paintings.

In one of the programs about the civil war in Syria he has
come across, Kutlu Giirelli sees that armed resistance
fighters take shelter behind a bullet-riddled wall inside
of apartially ruined building and place their guns in
these holes to continue with their shooting. The scene
describes a space which once was someone’s private
habitat that has afterwards with its damage become a
public space. These bullet-holes reveal themselves as
“scenery,"“model,"“fake” or “representative” Girelli, with
his wall installation prepared for the exhibition out of 8
cm thick foam polyurethane circles, proposes to establish
ametaphoric narration aiming at war. These blocks which
have undergone decoupage as 13, 16, 24 and 50 cm round
pieces, and in a way imply the bullet holes in the wall.
From now on wars are an integral part of our lives just as
much as economic policies.

In his video entitled "About Presidents and Heroes" (2009)
Khaled Falez presents the public speech of President
Nasser in 1967 as musical animation. In this video, soldiers
with whom we are familiar from traditional Egyptian



papyrus paintings, set off for a journey stretching from
the past to the future, as modern macho men with
muscular bodies. All events encountered along this
journey by these soldiers who have become mutated and
robotized after walking through the ruin-like streets of
Cairo, summarize the cultural and political panorama
of Egyptin anironical language, almost like a harbinger
of the Tahrir Square events. Our protagonist in this
animation, as an intervention, changes the writing on
the banner held in the hands of the crowd gathered for
the demonstration that says “Presidential Elections” to
"Presidential Erections” and then leaves the stage.

Mustafa Kula appears to us as a ‘potential’ capable of
taking on the part of an acrobat of form, an image wizard,
acalligraphist, a caricaturist, and sometimes of a painter
and sculptor. The “minotaur’-like monstrous creatures he
has been maintaining all along in his sketches, confront
us with the real and surreal world. Within this world, a
Naziofficer playing baglama, a crucified Jesus sitting ina
luxury seat contently, a human-dog wearing a tie over his
hips, an Adam figure that has embedded one foot in his
own body, all confront us with a fact which is weird and
difficult to accept: A body can never belong to itself!

Wolfgang Laib has been using natural and organic
material such as wax, resin, pollen, milk, rice and soap as
his artistic medium for over than forty years. Contrary

to the artistic practice in which works are produced

in the closed and sterile environment of a studio, Laib

is no different from a bee spending its time collecting
pollen from flowers outdoors. These natural materials
constitute the raw material of the artist; on the other
hand they also have a curing visual impact on pain. In

his black and white series photographs of four pieces
entitled “Temple”in the exhibition, Laib documents

visual records of his visit to the region near South India.
Wolfgang Laib’s works are a continuum of signs leading us
to focus on the mystery of the rituals of “other” cultures
that have found their inner peace in contrast to the
Western individual who fails to cope with the dilemmas of
modern culture.

In Kazim Simsek’s paintings, a brave militancy strikes

the eye. Minorities, otherness, criticism of the capitalist
system of exploitation, ongoing tensions between social
tyranny of power and individual oppositions, comprise
the main theme of the artist’s works. Simsek develops a
firm attitude toward universal destruction, human rights
violations, prohibitionist scenarios set by the government

against liberty, all kinds of murders the government tries
to justify under the pretence that it is innocent, injustice,
socialimbalance, and social and cultural polarizations
encouraged through religious discourses. The artist while
setting his visual codes, on one hand takes nourishment
from current data, and on the other hand he relates these
to art historical references and therefore achieves an
anachronistic fiction.

Necla Riizgar's works are based on realistic narration and
in her works she pursues human-specific cultural-political
traumas and tangible pains. In her sculptures which we
can link to traumas of civilization mentioned in Dubuffet's
“Suffocating Culture,"Riizgar presents her body as an
artist like a bait for fish, feeds migratory birds with her
injured hand or works on cut pieces of meat in the way a
goldsmith does to create valuable jewelry. On the other
hand, the ambivalence, closeness and imminence of pain
as an emotion in Riizgar's sculptures, enables a journey
for the viewer in-between diverse layers of meaning.
Those are among the main conveyors of the dramatic
impact perceptible in all works of the artist.

In her video performance “Birth Anna Witt acts as if -in
aretrograde manner- she experiments with an intention
to re-confront and cope with universal issues that are
specific to human nature. Witt in this performance wants
to come into the world not as a baby but as an adult
woman, one who has desires to be re-created as an

adult. In this video, the artist’s mother, lying on a bed with
her clothes on, is giving birth to Witt as an adult naked
woman. Has the woman coming into existence once again,
completed her maturation in her mother’s womb, or is she
willing to return as an adult back into her mother's womb
as aresult of the effects of cultural depression looming
over us like a nightmare? Letting down the audience in-
between these intermediary layers, “Birth” almost seems
to murmur that tomorrow is never going to be better than
today.

Ferhat Ozgiir

Yararlanilan Kitaplar / Referance Books

-Engin Gectan, ‘Hayat, Metis Yaynlari, 2003

-Amin Maalouf: ‘Oliimciil Kimlikler' cev: Aysel Bora, Yapt Kredi
Yayinlart, istanbul, 2000

-Karen Horney: ‘Cagimizin Nevrotik Kisiligi! cev: Selcuk Budak, Oteki
Psikoloji, 1999

Ingilizce ceviri English translation: Tuna Poyrazoglu
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Merih Akogul

1963 yilinda Istanbul'da dogdu. istanbul'da yastyor ve
calistyor.

M.S.U. Giizel Sanatlar Fakiiltesi Fotograf Ana Sanat Dalini
(Lisans) 1985, Marmara Universitesi Giizel Sanatlar Enstitiisii
Fotograf Ana Sanat Dalini (Yiiksek Lisans) 2001 yilinda
bitirdi.

Farklikonularda yayinlanmis 13 kitabt bulunan Merih Akogul,
Tirkiye'de ve diinyanin gesitli tilkelerinde 30 fotograf sergisi
acty, grup sergilerine katuldi. Fotograf sanatt ve kuramt
konularinda calismalar yaptt. 2003 yilinin yaz déneminde
Avusturya Basbakanlik Sanat Dairesi tarafindan verilen
bursla ¢alismalarint Viyana'da stirdirdi. Cesitli mize ve 6zel
koleksiyonlarda yapttlartbulunan Akogul, 20 yila yakn bir
stiredir Trkiye'nin 6nemli Gniversitelerinde fotograf dersleri
vermektedir.

2011 ve 2012 yillarinda Tirkiye'nin en kapsamli fotograf
etkinligi uluslararasi fotograf festivali Bursa Fotofest'in
genel sanat ydnetmenligini ve sef kiiratorligtini yapan Merih
Akogul, aynizamanda da Istanbul Modern Miizesi Fotograf
Bélimi Dantgma Kurulu Gyesidir.

Secilmis Kisisel Sergileri:

“Tenha Vakitler ArtGalerim Nisantast, Istanbul (2013)
“Kayip Ruhlar”, ArtGalerim Nisantast, istanbul (2011)

“Ic ice Istanbul’, Fototrek, istanbul (2010)

“Standards” PG Art Gallery, istanbul (2008)

“Sanki” Leica Gallery, istanbul (2007)

“Gegen Yaz Viyana'da" Palais Porcia Kunst Raum, Viyana /
Avusturya (2006

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Istanbul in 1963 where he currently lives and
works.

He received his Bachelor's Degree in Photography from
Mimar Sinan University (Faculty of Fine Arts) in 1985 and
his Master's Degree in the same discipline from Marmara
University (Institute of Fine Arts) in 2001.

Merih Akogul has published thirteen books on different
subjects. He has held thirty photographic exhibitions

and taken part in group shows in Turkey and other
countries around the world. He has done research on the
art and theory of photography. In the summer of 2003

he did photography in Vienna under a grant from the Art
Department of the Austrian Federal Chancellery. Akogul's
works have been acquired by a number of museums and
private collections. For nearly twenty years he has been
giving classes in photography in some of Turkey’s leading
universities

In 2011 and 2012 he served as artistic director and chief
curator for Bursa Fotofest, Turkey's biggest international
photography festival. Merih Akogul is a member of the
advisory board of the Photography Department of Istanbul
Modern Museum.

Selected Solo Exhibitions:

“Isolated Instants” ArtGalerim Nisantagt, Istanbul (2013)
“Lost Souls” ArtGalerim Nisantast, Istanbul (20711)
“Palimpsest Istanbul’ Fototrek, Istanbul (2010)

“Standards”, PG Art Gallery, Istanbul (2008)

"As if.."] Istanbul Photography Centre Leica Gallery,

Istanbul (2007)

“Last Summer in Vienna” Palais Porcia Kunst Raum, Vienna /
Austria (2006)




Sonrasiz Bakislar serisi

Series of Futureless Gaze 2008
Fotograf Photograph

10 adet, her biri17,5x 26,5cm
10plates, each17.5x26.5cm
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Merih Akogul
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Merih Akogul
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Sener Yilmaz Aslan

1986 yilinda Malatya'da dogdu. istanbul'da yastyor ve
calistyor.

2006'da Mersin Universitesinde Bilgisayar Programciliginda
okurken fotografla ilgilenmeye basladi. 2006-2007
déneminde Ankara'da resim egitimi aldiktan sonra Marmara
Universitesi Endiistriyel Tasarim Bélimii'nii kazandt. Ayni
yilda edindigi bir analog fotograf makinast ile belgesel
fotograflar cekti.2009'da Fotograf Bélimi'nde ift-anadal
yapmaya basladt. 2011'de Ersa'da Grafik Tasarimci ve
Fotografci olarak calismaya basladi. Halen“Box in a Box Idea”
dergisi editorliglini yaptyor. Ayrica “Tavaf" isimli projesine
devam ediyor.

Secilmis Sergileri:

“6. Uluslararast Ogrenci Trienali"” Marmara GSF,

istanbul (2013)

"Yanilsamali Soylesiler’, Galata Fotografhanesi, Unifotofest,
istanbul (2012)

“Insanlik Anitt”, RH Art Galeri, Istanbul (2011)

“Form It Able", Nezaket Ekiciile grup performans, Art
Bosphorus - Cagdas Sanat Fuary, Fulya Fuar ve Kongre
Merkezi, Istanbul (2011)

“Karma Fotograf Sergisi" Yesil Ev, istanbul (2010)

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Malatya in 1986. He lives and works in Istanbul.

While studying Computer Programming in Mersin University
in 2006 he took up an interest in photography. After taking
painting lessons in Ankara during the years 2006-2007, he
qualified to study Industrial Design in Marmara University.
The same year, with an analog camera he acquired, he
started taking documentary pictures. In 2009 he started
with his double major in the Photography Department. In
2011 he started working in Ersa as Graphic Designer and
Photographer. He currently is editor of the journal “Box in a
Box Idea” He continues to work on his project called “Tavaf
(Circumambulation)” as well.

Selected Exhibitions:

“6th International Student Triennial” Marmara Fine Arts
University, Istanbul (2013)

“Yanilsamali Séylesiler (lllusive Conversations)’ Galata
Fotografhanesi, Unifotofest, Istanbul (2012)

“Insanlik Anitt (Humanity Monument)’, RH Art Gallery, Istanbul
(2011)

“Form It Able” group performance together with Nezaket
Ekici, Art Bosphorus-Contemporary Art Fair, Fulya Fair and
Congress Center, Istanbul (2011)

“Photography Group Exhibition” Yesil Ev, Istanbul (2010)




Tavaf serisinden Series of Circumambulate
Gidenler The Going Ones 2013

Fotograf Photograph

C-print / Pleksiglas Plexiglass

250x65cm

Detay Detail
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Tavaf serisinden Series of Circumambulate
Bekleyenler The Waiting Ones 2013
Fotograf Photograph

C-print / Pleksiglas Plexiglass

250 x 65cm

Sener Yilmaz Aslan

Detay Detail



Tavaf serisinden Series of Circumambulate
Dénenler The Returning Ones

Fotograf Photograph

C-print / Pleksiglas Plexiglass

187x75cm

Tavaf serisinden Series of Circumambulate
Gelenler The Coming Ones

Fotograf Photograph

C-print / Pleksiglas Plexiglass

187x75¢cm

Sener Yilmaz Aslan 25



Alain Buffard 1960-2013

Alain Buffard, 1978'de Alwin Nikolais ile birlikte Angers'teki
Ulusal Cagdas Dans Merkezi'nde dansa baslar. Régine
Chopinot, Philippe Decouflé'nin yant sira Brigitte Farges

ve Daniel Larrieu'niin pek cok prodiiksiyonunda dans eder.
Marie-Christine Georghiu'yla beraber rock grubu Rita
Mitsuko esliginde iki oyunun, 1988'de bir ilk solo “Bleu
Nuit"nin ve 1989'da Claude Régy tarafindan sahneye konan
Wagner'in “Master Singers of Nuremberg"inin koreografisini
gerceklestirir.

Bir dansctolarak kariyerine devam ederken Anne de
Villepoix'nin galerisinde R. Zaugg, Fischli & Weiss, Chris
Burden and V. Acconci sergilerinde Asistan olarak galistr.
Aynizamanda iki Norvegli giinliik gazetede de Fransa'daki
gorsel sanat etkinlikler Gizerine muhabirlik yapar.

1991ile 1996 yillari arasinda dans etmeyi birakir. 1996 yilinda
iki belirleyici toplanti yapar: biri Yvonne Rainer'le onun oyunu
olan“Siirekli Proje-Giindelik olarak Degistirilen"in Albrecht
KNUST Quatuor tarafindan giincellenmesi tizerine yaptig
toplanty, bir digeriise “Villa Medicis - hors les murs” 6dilu
sahibi olarak birlikte calistigt Anna Halprin'le olan toplantist.

Ocak 1998'de ikinci solosu olan “Iyi Oglan"t ve daha sonra
1999'da iki trio “INtime/EXtime" ve "MORE et encore”u
yaratir. 2001'de Valenciennes'deki Espace Pier Paolo
Pasolini'deki misafir sanatgiligt sirasinda “Dispositifs 3.1"i
sahneye koyar ve &nce “lyi Oglan"in dért dansct icin yeniden
canlandirmastolan®... icin lyiyi, daha sonra ise bir video film
olan"Des faits et des gestes défaits"yi hazirlar.

Gorsel sanatgt izniyle
Image courtesy of the artist
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2002'de gorsel sanatgt Jan Kopp'la birlikte “Dé-marche”t
gerceklestirir ve Rennes'deki Centre of Contemporary art La
Criée'deki“Campy, vampy, tacky” sergisi i¢in Larys Frogier ile
birlikte es-kiiratorlik yapar.

2003'te “lyi Oglan"in 20 dansci-koreograf icin liciincii yeniden
canlandirmast olan Régine Chopinot ve Mauvais genre duosu
“Wall dancin’- Wall fuckin™i 6zenle hazirlar. Ocak 2005'te
Matthieu Doze, Christophe Ives ve kendinin bir triosu olan
“Les inconsolés"yiyaratur.

Nisan 2005'te Viyana'daki Tanzquartier'deki bir tiyatro igin
bir sergi olan Umstellung Umwandlung (Degisim Donisim)'u
Siemens Sanat Programtile isbirligi icinde sahneye koyar.

Haziran 2007'de "Bir Ask Sarkist (Degil)"i hazirlar (Miguel
Gutierrez, Vera Mantero, Claudia Triozzi ve Vincent Ségal ile
birlikte)

2008'de “la Ménagerie de Verre"de Sebastien Meunier ve
Self&others ile birlikte bir video yerlestirme olan EAT'i
gergeklestirir.

“Tout va bien"in promiyeri Haziran 2010'da Montpellier Dans
Festivalinde yapulir ve son eseri Baron Samediise, Nisan
2012'de hem 2010-2011, hem de 2011-2012 sezonunda ortak
sanatgist oldugu Thédtre de Nimes'de sahneye konur.

“Annaile Ogle Yemegim”
“My Lunch with Anna” 2005
Video, 58"11'




Alain Buffard starts dancing in 1978 with Alwin Nikolais at
the Centre National de Danse Contemporaine in Angers.

He dances in several productions from Brigitte Farges

and Daniel Larrieu, as well as Régine Chopinot, Philippe
Decouflé. He realizes a choreography for two plays with
Marie-Christine Georghiu, accompanied by the Rita Mitsuko
rock group, a first solo Bleu Nuit in 1988, and Wagner's
Master Singers of Nuremberg staged by Claude Régy in
1989.

While carrying on his career of dancer, he works as an
assistant in Anne de Villepoix ‘s Gallery for exhibitions on R.
Zaugg, Fischli & Weiss, Chris Burden and V. Acconci. At the
same time, he is a correspondent for two Norwegian daily
papers, for which he covers visual arts events in France.

He stops dancing between 1991 and 1996. In 1996 he makes
two decisive meetings: one with Yvonne Rainer on the
occasion of the updating of her play Continuous Project -
Altered Daily by the Albrecht KNUST Quatuor, and another
one with Anna Halprin, with whom he is working as the
winner of the “Villa Medicis - hors les murs”prize.

In January 1998 he creates Good Boy, his second solo, and
then makes in 1999 two trios INtime/EXtime and MORE et
encore. During aresidency at Espace Pier Paolo Pasolini

in Valenciennes in 2001, he presents Dispositifs 3.1, and
creates Good for..., revival of Good Boy for four dancers, and

then avideo film, Des faits et des gestes défaits.

In 2002 he realizes Dé-marche with the visual artist Jan
Kopp and becomes co-curator with Larys Frogier for

the exhibition Campy, vampy, tacky at the Centre of
Contemporary Art La Criée in Rennes.

In 2003, he elaborates Wall dancin’- Wall fuckin; a duo
with Régine Chopinot, and Mauvais genre, third revival of
Good boy for 20 dancers-choreographers. He creates Les
inconsolés, a trio with Matthieu Doze, Christophe Ives and
himself, in January 2005.

In April 2005, he presents Umstellung Umwandlung,
an exhibition for a theater at Tanzquartier in Wien in
collaboration with Siemens Art Program.

In June 2007 he creates (Not) a Love Song (with Miguel
Gutierrez, Vera Mantero, Claudia Triozzi and Vincent Ségal).

In 2008, he realized EAT, a video installation with Sebastien
Meunier and Selféothers at “la Ménagerie de Verre”

Tout va bien is premiered in June 2010 at Festival
Montpellier Danse and his last piece Baron Samedi is
created in April 2012 at the Théatre de Nimes where he
was an associated artist for both seasons 2010-2011 and
2011-2012.
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“Anna ile Ogle Yemegim”
“My Lunch with Anna”2005
Video, 58" 11"

Alain Buffard



Alain Buffard
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Braco Dimitrijevic

1948 yilinda Saraybosna'da dogdu. Paris'te yastyor ve
calistyor.

1968-1971 yllart arasinda 6grenim gordligi Zagreb'deki Giizel
Sanatlar Akademisi'nden MA derecesiyle mezun olmustur.
Yiiksek Lisans calismasint Londra'daki St. Martin's School of
Art'ta1971-1973 yillartarasinda tamamlamistir.

Braco Dimitrijevi¢ 160 kisisel sergi ger¢eklestirmistir.
Bunlardan bazilart séyledir: Tate Gallery Londra, Kunsthalle
Bern, Ludwig Museum Kéln, Van Abbemuseum Eindhoven,
Kunsthalle Disseldorf, Israel Museum Kudiis, MUMOK
Viyana, ICA Londra, Musée d'Orsay, Russian State Museum
St. Petersburg, Musee dArt Moderne de Saint Etienne,
National Museum of Art and History Lilksemburg, National
Museum of Art, Riga. Sperone Westwater New York,
Motinternational London ve Galerie Torri Paris tarafindan
temsil edilmektedir.

Sanatginin {ic kez katildigt Kassel'deki Documenta (1972,
1976 ve 1993); bes kez katildig: Venedik Bienali (1976,1982,
1990,1993, 2009); Sao Paulo Bienali (1996); Santa Fe Bienali
(1995); iki kez katildig1 Sidney Bienali (1978 and 1986); Havana
Bienali (1997); Rhetorical Image at the New Museurn New
York (1990); "Magiciens de la Terre” Musee National dArt
Moderne, Centre Georges Pompidou, Paris (1989); Valencia
Bienali (2001); Moskova Bienali (2009); Dublin Contemporary
(2011);"Conceptual Art and Photography 1964-77" Art
Institute of Chicago, Chicago (2012) katiimcist oldugu karma
sergilerin uzun listesinden 6rneklerdir.

YapitlartMoMA New York, Tate Gallery, Musee National dArt
Moderne Centre Georges Pompidou Paris, Israel Museum
Kudiis, Museum Ludwig Kéln, MUMOK Viyana gibi 70
kurumunun halka agik koleksiyonunda yer almaktadur.

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Sarajevo in1948. He lives and works in Paris.

From 1968 to 1971 he studied at the Academy of Fine Arts in
Zagreb (MA), 1971 -1973 - post graduate work at St Martin’s
School of Art in London.

Braco Dimitrijevic has had 160 solo exhibitions including
shows at Tate Gallery London, Kunsthalle Bern, Ludwig
Museum Cologne, Van Abbemuseum Eindhoven, Kunsthalle
Dusseldorf, Israel Museum Jerusalem, MUMOK Vienna,

ICA London, Musée d'Orsay, Russian State Museum St.
Petersburg, Musee dArt Moderne de Saint Etienne, National
Museum of Art and History Luxembourg, National Museum
of Art, Riga. He is represented by the galleries Sperone
Westwater New York, Motinternational London and Galerie
Torri Paris.

The long list of group exhibitions includes three
participations in Documenta in Kassel (1972,1976 and 1993),
five participations in Venice Biennale (1976, 1982,1990, 1993,
2009), Sédo Paulo Biennale (1996), Santa Fe Biennial (1995),
Sydney Biennale (1978 and 1986), Havana Biennale (1997),
Rhetorical Image at the New Museum New York (1990),
Magiciens de la Terre at Musee National dArt Moderne,
Centre Georges Pompidou in Paris (1989), Valencia Biennale
(2001), Moscow Biennale (2009), Dublin Contemporary (2011),
Conceptual Art and Photography 1964-77 at Art Institute of
Chicago, Chicago (2012).

His works are in 70 public collections including MoMA

New York, Tate Gallery, Musee National dArt Moderne
Centre Georges Pompidou Paris, Israel Museum Jerusalem,
Museum Ludwig Cologne, MUMOK Vienna, etc.

Simyacilarin Dirilisi
The Resurrection of Alchemists 2006
Video, 2" 00"
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Simyacilarin Dirilisi
The Resurrection of Alchemists 2006
Video, 2" 00"

Braco Dimitrijevic
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Mustafa Duymaz

1972 yilinda Van'da dogdu. Ankara'da yastyor ve galistyor.

1999'da Gazi Universitesi Giizel Sanatlar Egitimi Resim
Bélimi'nden mezun oldu. 2012 yilinda Gazi Universitesi
Glizel Sanatlar Fakiltesi'nde Lisansiist egitimini tamamladt.
Kisisel sergiler agti ve karma etkinliklerde yer aldi.. YAYGARA
Giincel Sanat Inisiyatifi kurucularindandrr.

Secilmis sergileri:

“Clistanbul Contemporary 2013" istanbul (2013)

“Géz karart” Yaygara Giincel Sanat inisiyatifi Etkinligi, Cagdas
Sanatlar Merkezi, Ankara (2012)

“Paralaks” Contemporary 201, istanbul (2011)

“Fasafiso” Yaygara Giincel Sanat inisiyatifi Etkinligi,
Cermodern, Ankara (2010)

“Nev Nesil" 25.Y1l Sergisi, Galeri Nev, Ankara (2009)

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Van in 1972. He lives and works in Ankara.

He received his Bachelor's Degree in Painting from Gazi
University Fine Arts Faculty in 1999 and his Master's
Degree again from the same University in 2012. He held solo
exhibitions and participated in group exhibitions as well. He
is one of the co-founders of YAYGARA Contemporary Art
Initiative.

Selected exhibitions:

“ClIstanbul Contemporary 2013’ Istanbul (2013)

“G6z karart (Rule of Thumb)” Yaygara Contemporary Art
Initiative Event, Contemporary Arts Center, Ankara (2012)
“Paralaks (Parallax)” Contemporary 2011, Istanbul (2011)
“Fasafiso (Triviality)” Yaygara Contemporary Art Initiative
Event, Cermodern, Ankara (2010)

“Nev Nesil (New Generation)” 25.th Annviersary Exhibition,
GaleriNev, Ankara, (2009)




Dénistim Il
Transformation Il 2013
Tuval Gizeriyagliboya
Oilon canvas

180 X 500 cm

Detay Detail
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Dénistim 111
Transformation Il 2013
Tuval tizeri yagliboya
Oilon canvas

150 X200 cm

Mustafa Duymaz



iscisiniz 2013

You Are Worker
Tuval tizeriyagliboya
Oilon canvas

99 X198 cm

Mustafa Duymaz
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Kutlu Giirelli

1978 yilinda Ankara'da dogdu. Zonguldak'ta yastyor ve
calistyor.

Secilmis Sergileri:

"Bizzat, Ben Kendim” CerModern, Ankara (2013)
“arayuzgaleri.com SAYINO.1- Giincelle! ", HAYAKA ART],
Istanbul (2011)

“ECUME", Damascus, Suriye (2007)

“Golgeler ve Hayaletler”, Platform Galeri, istanbul (2003)
“Kalict Namevcut”, Cuba-Cultur (Kai Hoerstensmayer ile),
Miinster, Almanya (2002)

“Kalagnikofunun namlusunu Fatma'nin artik yasamadigt
evde, eski odasinin duvarinda, neredeyse bast hizasinda
acilmis kursun deligine usul usul, yavas ve dikkatlice sokup
yerlestirdi. Nabzi sanki soguk metalin ucunda attyordu.
Beklemeye bagladt..

“"Besir, Said'in eski mutfak duvarinin bir parcasint Ahmed'in
basina atti. Bast yarilan Ahmed'in kafasindaki yaranin
i¢cinde Said'in Besir tarafindan kafasina atilan eski mutfagin
duvarinin kireg sivast ve badanasindan minicik parcalar var”

“Bisikletiyle bos caddeden asaglya hizla ilerleyen Hafiz,
Yasin'in eski diikkaninin molozlarindan etrafa sagilmis
parcalardan birine takilarak yere yuvarlandi. Dirsegi ve
avuglarininicine Ayse, Abdullah, Ziad ve Hiiseyin'in evlerinden
kopmus kiigiik parcalar sapland!”

“Faruk evinin 6niine, hafifce asagiya, kavsaga dogru egimli
caddeye arabasint park ettikten sonra kaymasin diye
tekerinin altina Amin'lerin eski evlerinin balkon duvarindan
kopmus ikibuguk kiloluk bir parca koydu”

“Kerime Hanim'in kocast Hafiz Bey icin hazirlayip sefertasina
koydugu sehriye corbasinin iginden Miinire'lerin eskiis
yerinin ofis duvarindan kopmus piring biyiikligtinde bir
parca ciktl. Hafiz Bey disleri arasinda hissettigi gitirtiyla
yiizin burustursa da o anda tiikiirmek uygun olmadigindan
agzindakileri daha da ¢ignemeden yutuverdi’

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Ankara in 1978. He lives and works in
Zonguldak.

Selected Exhibitions:

“Me, Myself and I” CerModern, Ankara (2013)
“interfacegallery.com ISSUE NO.1- Update!’ HAYAKA ART],
[stanbul (2011)

“ECUME’" Damascus, Syria (2007)

“Shadows and Ghosts”, Platform Gallery, Istanbul (2003)
“Temporarily Absent” Cuba-Cultur (together with Kai
Hoerstensmayer), Miinster, Germany (2002)

“He very gently and carefully pushed and placed the barrel
of his Kalashnikov into the hole -right there almost at her
head level- in the wall of Fatma's once bedroom in the house
she was not living anymore. He could feel his pulse at the end
of the cold metal. He started waiting..."

“Besir, threw a piece of the old kitchen wall of Said on
Ahmet'’s head. Inside the wound opened in Ahmet's fractured
head, there were lime plaster and little pieces from the
whitewash of the old kitchen of Said thrown at him by Besir"

“Hafiz speeding down the road with his bicycle, fell down
stumbling on one of the pieces scattered around from the
debris of Yasin's old store. Tiny little pieces torn off form
Ayse’s, Abdullah'’s, Ziad's and Hiiseyin's houses were stuck
into his elbow and palms.

“Faruk after parking his car in front of his house, on the
road sloping slightly downhill toward the junction, put a 2,5
kg piece that was torn off from Amin’s old house’s balcony
behind the wheel”

"A piece in the magnitude of a piece of rice torn from the wall
of Miinire's old workplace, was found inside the vermicelli
soup Mrs. Kerime had prepared and put into the lunchbox for
Mr. Hafiz. Even though Mr. Hafiz made grimaces because of
the rattle he felt between his teeth, since it was not proper
to spit it out at that moment, he chose to swallow everything
in his mouth without any further chewing. ”




Enteriyor
Interior 2014

Politiretan kopiik, akrilik dolgu ve pigment
Polyurethane foam, acrylic filling and pigment
Herbiri8 x13~50 cm

Each8x13~50cm

Diger gorseller Other images
“Suriye: SN1K (2014). TV, CNN Tiirk, 44,16.09.2013.19:30"
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Kutlu Giirelli
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Kutlu Giirelli
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Khaled Hafez

1963 yilinda Misir, Kahire'de dogdu. Halen orada yasamakta
ve calismaktadir.

80'lerde ayni zamanda hem Tip egitimi almis hem de
Kahire Giizel Sanatlar'in aksam siniflarina devam etmistir.
1987'de Tip diplomasini, 1992'de de Uzmanlik Derecesini
(MS) aldiktan sonra 90'larin basinda sanat alaninda
kariyer yapmak tizere Tip doktorlugunu birakmistir. Daha
sonraise New York, ABD'deki Transart Enstitiisi'nden ve
Avusturya'daki Danube Universitesi Krems'ten, Yeni Medya
ve Dijital Sanatlar izerine Master Derecesini almistir.
Hafez'in calismalartresim, video, fotograf, yerlestirme

ve disiplinler arast yaklasimlartkapsar. 21kisisel sergi
gerceklestirmistir.

Secilmis Sergileri:

1. Havana Bienali, Kiiba (2012)

9. Bamako Fotograf Bienali, Mali (2011)
8.Mercosul Bienali, Brezilya (2011)

12. Kahire Bienali, Misir (2010)

Manifesta 8, Murcia, ispanya (2010)

2. Selanik Bienali, Yunanistan (2009)

3. Guangzhou Trienali, Cin (2008)

7. Sharjah Bienali, BAE (2007)

1. Singapur Bienali (2006)

6.& 7. Dakar Bienali, Senegal (2004 & 2006)

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Cairo, Eqypt in 1963 where he currently lives
and works.

He studied medicine and followed the evening classes of

the Cairo fine arts in the eighties. After attaining a medical
degree in1987 and M.Sc. as a medical specialist in 1992, he
gave up medical practices in the early nineties for a career in
the arts. He later obtained an MFA in new media and digital
arts from Transart Institute (New York, USA) and Danube
University Krems (Austria). Hafez practice spans the
mediums of painting, video, photography, installation and
interdisciplinary approaches. He had 21 solo exhibitions.

Selected Exhibitions:

11th Havana Biennale, Cuba (2012)

9th Bamako Photo Biennale, Mali (2011)

8th Mercosul Biennale, Brasil (2011)

12th Cairo Biennale, Egypt (2010)

Manifesta 8 Murcia, Spain (2010)

2nd Thessaloniki Biennale, Greece (2009)

3rd Guangzhou Triennale, China (2008)

7th Sharjah Biennale, UAE (2007)

Ist Singapore Biennale (2006)

6th & 7th Dakar Biennale, Senegal (2004 & 2006)

A77A Projesi: Baskanlar ve Siiper Kahramanlar Uzerine
The A77A Project: On Presidents & Superheroes 2009
Video
3"00'
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Khaled Hafez



Khaled Hafez
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Mustafa Kula

1986 yilinda Eskisehir'de dogdu. Kirsehir'de yastyor ve kendi
atdlyesinde calistyor.

Hacettepe Universitesi GSF Resim Béliimii mezunudur.
Resim, heykel, animasyon gibi farkl disiplinlerde isler
tretmektedir.

Secilmis Sergileri:

“Istanbul Meltemi" Proje 4L Elgiz Cagdas Sanat Miizesi,
istanbul (2006)

Tunus Bienali (2006)

"Sintrlar ve Yoriingeler’, Siemens Sanat, istanbul (2007)
“Cizime Farkli Yaklagimlar" Kasa Galeri, istanbul (2008)

Proje odalarinda duvar resimleri, Proje 4L Elgiz Cagdas Sanat
Miizesi, istanbul (2010)

“Oldugumuz Gibi" Galeri Zilberman, Istanbul (2013)

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Eskisehir in1986. He lives and works in his
own studio in Kirsehir.

He has received his Bachelor's Degree in Painting from
Hacettepe University Fine Arts Faculty. His practice includes
works from different disciplines such as painting, sculpture,
animation.

Selected Exhibitions:

“Istanbul Meltemi (The Breeze of Istanbul)’ Proje 4L Elgiz
Contemporary Art Museum, Istanbul (2006)

Tunisia Biennale (2006)

“Borders and Orbits" Siemens Art, Istanbul (2007)

“Cizime Farklt Yaklagimlar (Different Approaches in
Drawing)’ Kasa Gallery, Istanbul (2008)

Wall drawings in project rooms, Proje 4L Elgiz Contemporary
Art Museum, Istanbul (2010)

“Oldugumuz Gibi (The Way We Were)" Gallery Zilberman,
Istanbul (2013)
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Untitled 2014

Kagt tizeri karakalem

Pencil on paper

12 adet, her biri A4 (29,6 x 20,6 cm)
12 plates, each A4 (29.6 x 20.6 cm)
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Mustafa Kula
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Wolfgang Laib

1950 yilinda Metzingen, Almanya'da dogdu. Almanya'da
yastyor ve galistyor.

Laib, yenilik veya bigimsel gelisimle, stireklilikle oldugundan
daha az ilgilidir. Sanatginin estetigi arazi sanatina ve
minimal sanata yakindur. Laib'in islerinin esas malzemeleri
bicimsel yerlestirmelerde kullandigi siit, polen/cigektozu,
piring, mum ve mermerdir. Stilize ev motifleri kadar, koni
bigimi ve dikdértgeni tekrar tekrar kullandig pratigi, dogu
felsefesinden haberdardir. Calismalarindaki sinirlt sayida
unsur ve yerlestirmelerinin astrt 6zeni izleyiciyi derin
duslinmeye ve gordiigiine yogunlasmaya yoneltir.

Secilmis kisisel sergileri:

2013

“Pollen from Hazelnut (Findik Poleni); MOMA, New York, ABD
“Without Beginning and Without End (Baslagict ve Sonu
Olmayan)’, Sperone Westwater, New York, ABD

2012

“Passageway Inside - Downside (iceriye - Asagiya Gecit)"
Galerie Thaddaeus Ropac, Salzburg, Avusturya

“Passageway Inside (iceriye Gegit), Vehedra Art Gallery, D-53
Defence Colony, Yeni Delhi

201

Gallery André Buchmann, Berlin, Almanya

“Unlimited Ocean (Sinirsiz Okyanus)’; SAIC Sullivan Galleries,
Chicago, IL, ABD

Gallery Chemould Prescott Road, Mumbai, Hindistan

Gallery Steinruecke & Mirchandani, Mumbai, Hindistan

Gorseller Toni Stooss Koleksiyonu izniyle
Image courtesy of Toni Stooss Collection
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He was born in1950 in Metzingen, Germany. He lives and
works in Germany.

Laib is less concerned with innovation or formal
development than with continuity. His aesthetics is close
to that of Land Art and Minimal Art. Materials central to
Laib's work are milk, pollen, rice, wax and marble, which he
uses in his formal installations. His practice is informed by
Oriental philosophy, in which he repeatedly uses the cone
form and rectangle, as well as stylised motifs of houses.
In his work, the limited number of elements and the rigor
of his installations lead the spectator to contemplate and
concentrate on what he is seeing.

Selected solo exhibitions:

2013

“Pollen from Hazelnut” Museum of Modern Art, New York,
USA

“Without Beginning and Without End’ Sperone Westwater,
New York, USA

2012

"Passageway Inside - Downside’, Galerie Thaddaeus Ropac,
Salzburg, Austria

"Passageway Inside’, Vehedra Art Gallery, D-53 Defence
Colony, New Delhi, India

201

Gallery André Buchmann, Berlin, Germany

“Unlimited Ocean’, SAIC Sullivan Galleries, Chicago, IL, USA
Gallery Chemould Prescott Road, Mumbai, India

Gallery Steinruecke & Mirchandani, Mumbai, India




Badami, Giiney Hindistan yakinlarinda mezar
Grave near Badami, South India 2001/2009
Hanemdihle kagdi tizerine karbon baski
Carbon print on Hanemdihle paper
26x26cm

Fotograflayan Photo Credit: Sener Yilmaz Aslan
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Hospet, Giiney Hindistan yakinlarinda kabir
Tomb near Hospet, South India 2001/2009
Hanemdihle kagdi izerine karbon baski
Carbon print on Hanemiihle paper
26x26cm

Wolfgang Laib



Shravana Belgola, Giiney Hindistan yakinlarinda tapinak su canagt
Temple water basin near Shravana Belgola, South India 2001/2009
Hanemiihle kagdi tizerine karbon baskt

Carbon print on Hanemdihle paper

26x26 cm

Porbandar, Gujarat, Kuzeybatt Hindistan yakinlarinda mezarlik
Cemetery near Porbandar, Gujarat, Northwest India 2001/2009
Hanemdihle kagdi izerine karbon baski

Carbon print on Hanemidiler paper

26x26cm

Wolfgang Laib
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Necla Riizgar

1972 yilinda Tunceli‘de dogdu. Ankara ve istanbul'da yagtyor
ve calistyor.

Sanatta Yeterlilik derecesini 2004 yilinda, Hacettepe
Universitesi Giizel Sanatlar Fakiiltesi Resim Bolimiinden

aldu. Bir yandan aynibélimde Dogent olarak gérev yaparken,

diger yandan aralarinda istanbul, Izmir, Diyarbakir, Berlin,
Zirih ve Seul'un bulundugu kentlerde resim, fotograf ve
videolarintsergiledi. Eserleri son olarak Akademi der
Kiinste, Berlin'de ve National Museum of Contemporary
Art Bikres'te sergilendi. 2014 yilinda Ankara Galeri Nev'de
“Fauna” adlikisisel sergisini gerceklestirdi.

Gorsel sanatgt ve GaleriNev Ankara'nin izniyle
Image courtesy of the artist and Gallery Nev Ankara
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She was born in Tunceli in 1972. She lives and works in Ankara
and Istanbul.

She received her Proficiency in Art from Hacettepe
University Fine Arts Faculty Painting Department in 2004.
While working as an Associate Professor in the same
Department, the artist exhibited her paintings, photography
and videos in various cities such as Istanbul, [zmir,
Diyarbakar, Berlin, Ziirich and Seoul. Her works were recently
presented in Akademi der Kiinste, Berlin and National
Museum of Contemporary Art Bucharest. In 2014 she had
her solo exhibition entitled “Fauna” at Ankara Gallery Nev.




Her giin, Bir Yerde, Birileri

Everyday, Somewhere, Somebody 2013
Polyester iizeri yagli boya ve vernik
Oiland varnish on polyester
1x200x3cm

Fotograflayan Photo Credit: Oguz Karakiitiik

Detay Detail
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Gocuk sudur

Infant as water 2013

Polyester tizeriyagli boya ve vernik
Oil and varnish on polyester
15x13x10cm

56 Necla Riizgar



Detay Detail

Necla Riizgar
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Kazum Simsek

1987 yilinda Ankara'da dogdu. Hacettepe Universitesi Giizel
Sanatlar Fakiiltesi Resim Bsliimii'nii bitirdi. istanbul'da
yastyor ve calistyor.

Secilmis Sergileri:

"Bir Arada’, genc kusaktan bir kesit, Helikon Sanat Galerisi.
Ankara (2010)

“Kim Ne Derse Desin Sen O Degilsin’, Galeri Artist LAB
Ankara (2010)

“Bir Arada 2" Helikon Sanat Galerisi, Ankara (2010)
“Gerceklik Teréri’, Tiitiin Deposu, istanbul (2012)
“Oldugumuz Gibi" Galeri Zilberman, Istanbul (2013)

Gorsel sanatgt izniyle
Image courtesy of the artist
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He was born in Ankara in 1987. He received his Bachelor's
Degree in Painting from Hacettepe University Fine Arts
Faculty. He lives and works in Istanbul.

Selected Exhibitions:

“Bir Arada (All Together)” a profile from the young
generation, Helikon Art Gallery, Ankara (2010)

“Kim Ne Derse Desin Sen O Degilsin (No Matter What Anyone
Says You Are Not The One)’ Gallery Artist LAB, Ankara
(2010)

“Bir Arada 2 (All Together 2)" Helikon Art Gallery, Ankara
(2010)

“Gergeklik Terérii (Reality Terror)' Titin Deposu, Istanbul
(2012)

“Oldugumuz Gibi (Just the Way We are)’ Gallery Zilberman,
Istanbul (2013)




Bugiin Giinlerden Cumartesi
Today It's Saturday 2013
Tuval tizeriyagliboya

Oilon canvas

150 x180 cm

Fotograflayan Photo Credit: Sener Yilmaz Aslan

Detay Detail
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isimsiz

Untitle 201

Tuval tizeriyagliboya
Oilon canvas
100x120

60

Kazim Simsek



‘Narkissos, 2012
Tuval lizeriyagliboya
Oilon canvas

300x350cm

Kazim Simsek
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Anna Witt

1981 yilinda Almanya, Wasserburg'da dogdu. Avusturya,
Viyana'da yastyor ve calistyor.

Performatif miidahale ve video enstalasyonlar
gerceklestiren sanatcinin pratigi kiiltirel stereotiplerin
yaptlanmast ve bireylerin toplumsal sistemler igindeki
konumlanmasint ele alir. Yapttlart degisken bir sekilde
kurgusal yeniden canlandirma ile belgesel sahneleme
arasinda gidip gelir ve 6zne-olusumu sorunsalint kimlik
politikalary, toplum ve vatandaslik haklartile iliskili olarak
temsil eder.

Secilmis Sergileri:

“Emscherkunst.2013", Ruhr Metropoliten, Almanya
BC21 Award, 21ger Haus, Viyana, Avusturya (2013)
“Manifest” Marabouparken, Sundbyberg, isvec (kisisel)
“An | for an Eye’, ACF, New York; ABD (2013)

“We only dream of places and resistance, for now", Lux/ICA,

Biennial of Moving Images, Londra, ingiltere (2012)

Gorsel sanatgt izniyle
Image courtesy of the artist
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She was born in1981in Wasserburg, Germany. She lives and
works in Vienna, Austria.

Working with performative intervention and video
installation, her practice deals with the construction of
cultural stereotypes and individuals positioning within
social systems. Her works ambivalently sit between fictional
re-enactment and documentary staging and represent the
problematic of subject-formation in relation to identity
politics, collectivity and citizenships rights.

Selected Exhibitions:

“Emscherkunst.2013", Ruhr Metropolitan, Germany
BC21Award, 21ger Haus, Vienna, Austria (2013)

“Manifest’ Marabouparken, Sundbyberg, Sweden (solo)

“An | for an Eye” ACF, New York, USA (2013)

And “We only dream of places and resistance, for now., Lux/
ICA, Biennial of Moving Images, London, England (2012)




Dogum

The Birth 2003
Video

12" 00’
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Dogum

The Birth 2003
Video

12"00'

Anna Witt



Anna Witt
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