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arayuzgaleri.com
hakkinda

Cagla Giidenoglu

Katalogunu okudugunuz “Otoportre” sergisi, arayuzga-
leri.com’un gerceklestirdigi dérdiincii fiziksel sergi.

2009 yilinda arayuzgaleri.com’u agarak ‘phygital’ yani
hem sanal hem fiziksel alani kullananan bir sanat plat-
formu projesi baslattik. O giinden bu yana, Tiirkiye'nin
farkli sehirlerinden ve Tiirkiye disindan &grenci, profes-
yonel, amatér, geng, yasli, taninmis, taninmamus, ismi-
ni veren veya anonim kalan yiizlerce yemizin siteye
yukledigi binlerce yapitla zengin bir arsiv olusturduk.
Herkese acik sanatci portfolyolarini bir araya getiren
bu arsiv resim, kolaj, fotograf, heykel, video-art gibi
farkli alanlarda tiretilmis eserleri iceriyor. arayuzgaleri.
com’un sanal ayaginda tiyeler yeni eserlerini yiikleyerek,
cikararak, etiketleyerek site iceriginin hep giincel kalma-
sini sagliyor.

Olusumun fiziksel ayaginda “arayuzgaleri.com sanaldan
fiziksele sergi serisi” kapsaminda, ilkini 2011 yilinda
gerceklestirdigimiz tig sergide siteye eserlerini yiklemis
uyelerimiz icinden altmisin tizerinde sanatginin eserle-
rini fiziksel ortamda yani galeride sergilenmesini ve iki
dilde hazirlanan sergi kataloglarinda yer almasini sagla-
dik. Onceki sergilerimizde birlikte calismay sectigimiz
kiiratérlerin ve sergilerimize katkida bulunan (5zellikle)
geng sanatgilarin basarilarini gururla takip ediyoruz.

Eserler (igerikler) site ve galeri arasinda hareket
ederken, online ve offline iiretim ve tiiketim davra-
niglar, kurallari arasindaki farklar bizleri phygital
bir sanat paylasim alani icinde kullanilabilecek ye-
nilik¢i araglara yéneltti. Uluslararasi bir uygulama
olan dijital telif haklari sablonu Creative Commons
lisanslar, uyelerimizin eserlerini online ortamda
nasil paylasacaklarina iliskin sinirlari kendilerinin
belirlemesine olanak sagliyor. isteyen iyelerimiz
geleneksel telif haklariyla eserlerini korumayr seger-

ken, isteyen tyelerimiz Creative Commons lisansla-
riyla eserlerinin dijital ortamda nasil paylasilabilece-
gini belirliyor.

arayuzgaleri.com, dijitalin olanaklarini kullanarak sa-
natgilarin, izleyicilerin, koleksiyonerlerin, kiiratérlerin,
galericilerin ve bu alanda yer alan herkesin daha dolay-
siz yollardan yeni baglar kurmasina olanak saglayacak
alternatif bir model kurguluyor. Sergilere katilim bagvu-
rularinin acik ve demokratik bir ortamda yapilmasi ve
siteye tiye olan herkesin basvurabilmesi énerdigimiz
modelin farklihigini belirleyen temel 6zellikler. Onerdi-
gimiz ve gerceklestirdigimiz modelle sanat diinyasinin
isleyisini kokten degistirme iddiasinda bulunmasak da,
hem internette sundugumuz paylasim olanagi hem de
sergiler araciliiyla, tiye olan tiim sanatgilar ile sanatla
ilgilenen herkesin arasinda bir képri kurarak yeni bir
alan agtigimiza ve farkli bir bag kurdugumuza inani-
yoruz. Geri bildirimler ve talepler arayuzgaleri.com’un
ihtiyaglara gore yapilanmasini ve sekillenmesini sagla-
yacak en 6nemli unsurlar elbette.

Bu agidan degerlendirildiginde, arayuzgaleri.com’un
dérduncu sergisi olan “Otoportre” icin yaptigimiz agik
cagriya cevaben siteye lye olan ve eserlerini yukleyen
sanatgilarin her agidan cesitliligi ve coklugu, hedef kitle-
mizin ve bizim arayuzgaleri.com algimizin biyiik él¢iide
Srtuistugiinii ve modelin karsihiginin oldugunu gosteriyor.

Bu sene ilk defa sanaldan fiziksele sergi serisini kendi
yerimizin disinda baska bir mekanda gerceklestirdik.
Offline arayuzgaleri modelini, 44A Sanat Galerisi'nde,
Kiiratér Argun Okumusoglu’nun altmis kisilik segkisiy-
le uyguladik. Sanat uretici ve tiiketicileri arasinda yeni
baglar kurulmasina katkimiz olduysa ne mutlu bize.
Farkli mekanlar ve yeni projelerle fiziksel diinyada en
kisa zamanda tekrar bulusmak tizere. Online adresimi-
zi biliyorsunuz; arayuzgaleri.com “online agik sanatgi
portfolyo ve fiziksel sergi projeleri.”

about
interfacegallery.com

Cagla Giidenoglu

The “Self-Portrait” exhibition whose catalogue you're read-
ing, is the fourth physical exhibition of interfacegallery.com.

Initiating interfacegallery.com in 2009, we launched
a ‘phygital’ art platform project that makes use of both
the virtual and the physical worlds. Since then, we have
managed to constitute an opulent archive composed of
thousands of works uploaded to our site by our hundreds
of members; students, professionals, amateurs, young, old,
famous, unknown, onymous or anonymous coming from
different cities of Turkey and abroad. This archive bring-
ing together open artist porifolios accessible to everybody,
includes artworks produced in diverse media, such as
paintings, collages, photography, sculptures and video-art.
Members managing their pages by uploading, updating,
tagging their new works on the virtual side of interfacegal-
lery.com, in this way constantly maintain the actuality of
the site content.

On the physical side of this model on the other hand,
within the scope of the exhibition series “interfacegallery.
com from virtual to physical”, we have made possible the
participation of more than sixty artists who have uploaded
their works on the site during our three exhibitions, first
of which took place in 2011, and so have provided them
with the opportunity to present their works in a physical
environment i.e. a gallery and in the bilingual exhibition
catalogues. We definitely are proud to follow the success-
ful careers of the curators we have chosen to work with in
previous events and the young artists (especially) who have
contributed to our exhibitions.

While the works (contents) were moving between the site
and the gallery, differences between online and offline pro-
duction and consumption behaviors and rules, have direct-
ed us to innovative instruments that could be used within
this phygital art sharing plaiform. Creative Commons li-

censes, an international application offering a template for
artworks that are posted online, enables our members to
set their own sharing limits related to their works. While
some of our members prefer to protect their works with
conventional copyrights, others who choose Creative Com-
mons licenses, will have the chance to determine how their
works will be shared on digital media.

Benefiting from the advantages of digital media, interface-
gallery.com offers an alternative model that makes it pos-
sible for artists, viewers, collectors, curators, gallerists and
everybody who is a part of the art world, to establish new
bonds more directly. Two essential features distinguish-
ing our model are; the open and democratic application
procedure to our exhibitions and its availability to all our
members. With the proposed and realized model, we do
not claim to disrupt the functioning of the art world, yet
both through the sharing opportunity we offer on web and
through our gallery exhibitions, we believe that we have
introduced a new realm and have established an alternate
connection as a bridge between all member artists and ev-
erybody who is interested in art. Certainly the feedbacks
and demands we receive from our members, are and will
be the most important elements in determining how inter-
facegallery.com will be structured and shaped in the future.

Reviewed in this respect, the variety and multitude of art-
ists becoming a member of the site and uploading their
work as a response to our open call for the fourth exhi-
bition of interfacegallery.com: “Self-Portrait”, shows how
our perception and that of our target audience regarding
our project interfacegallery.com coincide with each other
substantially and how our model finds reciprocity.

This year it was our first time to organize an exhibition of
the ‘virtual to physical series’ in a venue other than our
own. We have realized the offline interfacegallery.com
model in 44A Art Gallery with the selection of sixty artists
by Curator Argun Okumusoglu. We would be more than
happy, if we have managed to contribute to forge new rela-
tions, bonds between the producers and consumers of art.
We hope to meet you again soon in different venues and
new projects out in the physical world. You know where
to find us online; interfacegallery.com “online open artist
portfolio and physical exhibition projects”.

Translation: Tuna Poyrazoglu



Otoportre

Argun Okumusoglu

Ben 6ncelikle bir ressamim.

Projenin heniiz bir olasilik oldugu andan segkinin
olustugu, islerin birbirini tamamlayarak ¢ogaldigi ve
mekana yerlestirildigi son asamaya kadarki siire¢ bo-
yunca da hep ressam olarak kaldim. Bakis agcim bir
ressamin bakis agisi.

Otoportre o kadar farkli yorumlanabilecek bir konu ki;
mesela pentiirle sinirlasak insan kitap gibi konusmaya
baslayabilir veya teknik kriterlere siki sikiya sarilabilir.

Aynan cebinde, fotografin elinde, modelin hep seninle.
Proporsiyon, rakursi, sufumato, glase.

Veya hepimizin bildigi gibi, dogru bir kavramsal cerce-
ve tanimlandiginda tek bir isle de hig isle de “Otoport-
re” baslikh bir serginin kiirasyonunu yapabilirsiniz.

arayuzgaleri.com’un “sanaldan fiziksele sergi serisi-
nin” dérdiinciistiniin tek secici kiiratérii olma teklifini
kabul etmemin sebebi, saniyorum, yukarida degindi-
gim bildik seylerden farkli, yeni deneyimlere olanak
saglama tanimasi oldu. Kusur nerede diye aramak
yerine ¢izilmis cercevenin disina ¢ikmak; malzeme,
teknik ve isin izleyiciyle kurdugu iliskiye bakmak.

“Otoportre”, sanatginin kendini ifade etmesi ve bakis
agisini yansitabilmesi igin ¢cok uygun bir konu. Hangi
medyumu kullanirsa kullansin dinyasini izleyiciye ak-
tarabiliyorsa o is 6zgiindur.

Acik cagn yapildiktan sonra her giin epeyce vaktimi
ekran basinda gecirdim. Ekrandan secim yaparken,
sanatcilarin arayuzgaleri.com’daki sayfalarina ve ki-
sisel sayfalarina baktim, sanat seriivenlerini izledim.
Kriterlerimden en 6nemlisi sanatginin diinyasini bana
aktarabilmesi oldu. Bunu sagladiktan sonra da bakis
acimi yansitacak bir cesitlilik elde etmek i¢in med-
yumlari kategorize ederek se¢im yaptim. arayuzgaleri.
com’da gezerken, tanidigim sanatgilarin farkli islerini
gordim. Yeni sanatcilar tanima, urettiklerini gérme
sansi buldum. Secki biiyuik 6lctide bu proje araciligiyla
fark ettigim sanatcilardan olusuyor.

Sergide altmis farkli bakis acisini izleyeceksiniz.

Hamis: Murat Morova'ya sergi yerlestirmesi ve kurulumu asama-
sinda verdigi destek igin gok tesekkiir ederim.

Self-Portrait

Argun Okumusoglu

First of all I am a painter.

And | continued to be a painter throughout this process
which began with the moment the project was only a pos-
sibility up till the end, where complimenting works were se-
lected and installed in the exhibition venue. My standpoint
is the view of a painter.

Self-Portrait is a subject that offers vast variety of alterna-
tive interpretations, for example if restricted to painture,
one should watch out for the pitfalls of being too academic
and rigid with regard to technical criteria.

Mirror in your pocket, photograph in your hand, model
is your self.
Proportion, raccourci, sfumato, glazes.

And as we all know, one may curate an exhibition titled
“Self-Portrait” with just one or no work at all, as long as
the conceptual frame is defined properly.

The reason for me to accept to be the sole juror/curator of
the fourth exhibition of interfacegallery.com’s “from virtual
to physical series” probably was that it gave an opportunity
to experience new ways other than aforementioned things
above. Rather than looking for flaws, | stepped out of the de-
fined framework and looked at the relation which the mate-
rial, the technique and the work establishes with the viewer.

“Self-Portrait” is a subject very suitable for the artists to express
themselves and convey their point of views. Whichever medi-

um they may use, if the artists succeed in narrating their world
to the viewer, their work is considered authentic.

Following the open call, | worked quite a lot of time in front
of the screen. While making the selection from the screen,
I visited the pages of the artists on interfacegallery.com as
well as their personal web-sites, and thereby witnessed their
artistic adventure. My first and foremost criterion was the
ability of the artist to communicate his/her genuine world.
Once this criterion was satisfied, in order to achieve the
diversity that would reflect my point of view/standpoint/
perspective, | made a selection by categorizing the works’
media. While surfing on interfacegallery.com | saw differ-
ent works of artists | already knew. And had the chance to
get to know new artists and their works.. The selection of
the exhibition, to a great extent, consists of the artists that |
got acquainted with on the occasion of this project.

You will experience sixty different perspectives in this exhibition.

P.S: My special thanks to Murat Morova for his support during
the planning and installation of the exhibition.

Translation: Tuna Poyrazoglu



Otoportre

Giindiiz Vassaf

“Otoportre zor resim: Yalanini hemen yakalarsin.”
Altan Adal

“Kendini tami!”

Sokrates, ne ilk ne de son.

Ne dir bu arayis?

Bilen var mi?

Kendinle ugrasma.

Pilates, pantoroz, psikoanaliz.

Biraz ondan biraz bundan.

Sen,

Benden sonra tufan kafasinda tiiketir,
Depresyon bencilliginde kiiser,
Sivrisinek viziltisinda 6fkelenir,
Baskalarinin yaptiklariyla ahkdm keser,
Selfie ceke ceke,

Kendini tekrarlarken,

Sanatgl,

Hicliginde cosup,

Séziin boslugunda

Goz kirpip,

Aldatirken de,

Turlimuiziin otoportresinde.

Boston, 2016



Self-Portrait

Giindiiz Vassaf

’

“Aself-portrait is a challenge. You can easily catch yourself lying.”
Altan Adah

“Know thyself!”

Was Socrates the first?

Our endless quest!

Across centuries.

Does anyone know?

Don'’t get lost in yourself.
Pilates, pot, psychoanalysis.

A little bit of this, a little bit of that.
So what?

As we repeat ourselves

In selfie smiles,

Here come the artists

Looking at themselves.

A wink here,

A frown there,

All at work

In a self-portrait of our species.

Boston, 2016



Arayiiz:
Ureten Bir
Siirtiinme Kuvveti

Docg. Dr. Ebru Yetiskin

Teknoloji sadece aygitlar olarak degil, bir 6rglitleme yolu
olarak da tanimlandigina gére, bugiin arayiizlerin sana-
tin Gretimini ve paylasimini ortaya ¢ikan baska yollarla
Srgutledigini géruyoruz. Artik dijitalize olmus gtindelik
hayatimizda araytzler insanlar ve makinalar, veriler ve
kultirler, sanat yapitlari ile izleyiciler ya da koleksiyo-
nerler arasinda aracilik eden hakim kiilttrel bigimlere
déniistii. Mevcut olan ve ortaya ¢ikanin paylastigi sinir-
larda gérme ve eyleme ge¢me imkani sunmalarindan
dolayr araytizler kultiirel etkinlikleri algilama, paylasma
ve icra etme yollarimizi dogrudan etkiliyor.

Arayiiz Zarfi: Bilgisayar Oyunlan, Teknoloji ve iktidar bas-
likli son kitabinda John Ash (2015:24) “teknoloji tizerine
calismalar ve yeni medya arastirmalarinda arayiiz kav-
ramina yonelik en az bes ayr yaklasim saptama”nin
miimkiin oldugunu belirtiyor: “Arayuz, (i) bilisimsel bir
aygit, (ii) bir dizi insan pratigi, (iii) bir kiilttirel mantik
aktarim mecrasi, (iv) analog ve dijital arasinda bir bag-
lanti, ve (v) afektif bir yiizey olarak kavranabiliyor.” Ash,
bu bes yaklagimin ortak bir noktasi oldugunu da ekliyor
ve her zaman ayni varlik kipleri arasinda olmasa da,
arayuiziin farkli varlik kipleri arasinda bir baglanti olarak
konumlandirildigini séyliiyor. Araytiz, iliskiler kuran bu
konumuyla, cesitli formatlar, yapilar, kiiltiirler, kullani-
cilar ve baglamlar arasinda tireten bir siirtiinme kuvveti
olarak karsimiza gikiyor.

Ag tarayicilarinin pencereleri sanat galerilerinin du-
varlarini ikame ederken, araytizlerin Greten sirtlinme
kuvveti, kritik dneme sahip bir noktayr ortaya seriyor:

ybnlendiren hakim kiltiir bugiin araytzler araciligiyla
katlaniyor, zarflaniyor ve déniistiriiliiyor. O halde bu
nokta ise bizi araylizlerin nasil isledigini diisiinmeye go-
tiirtiyor. Akla gelebilecek her format, 6znelligini ancak
baska bir formati muhafaza-eder-olus halinde buluyor.
Bu ylizden arayiizler, hem yéneten hakim unsurlarin
hem de kagan diger azlarin paylastigi sinirlara dokunu-
yor, onlar arasinda olusan siirtiinmeyle tireten baska bir
kuvvet agiga gikariyor.

Bugtin sanat yapitlarini araytizler araciligiyla sergilemek
ve sanat yapitlarinin koleksiyonunu arayiizler aracihigiy-
la yapmak icin gelistirilen yéntemler, cagdas sanatin
mevcut kiiltiirel bigcim ve formatlarini katlyor, zarfliyor
ve dénusturiyor. Burada mesele, bu déniisimiin dev-
rimci olup olmamasi gibi durmuyor. Araytizlerin dénus-
turlict suregleri ve islemleri, yeni iktidar bicimlerinin
nasil olustuguna ve isledigine dair bilgiyi kesfediyor.
Arayiizlerin isleyis siireci tam olarak kesfedilebilirse, o
zaman insanin hayal giictiyle derin dustinme kapasite-
sini dikkati daginik bir simdiki zaman iginde nasil yapi-
bozuma ugrattigini anlamak miimkiin olacak.

Bugiin arayiiz-yénelimli kiltiirel endiistrilerin kakofonik
bir dikkat ekonomisi yaratabildigini belirtmek bu yiizden
6nemli. Bu kakofonik ekonomide mevcut olanla orta-
ya ¢ikan arasindaki surtiinmeden kaynaklanan bulanik
dikkat daginikligi icinde kullanicilari (6rnegin izleyicile-
ri, sanatgilari ve koleksiyonerleri) yeniden tek bir nesne
veya 6zneye, popiilarize edilmis bir sanat yapitina ya da
sanatgiya, miknatislanmis bir halde tutmak icin frekansi
giderek artan uyarim seviyeleri kullaniliyor. Spekiilasyon,
polemik ve her tiirlii promosyon etkinligi bu kullanicila-
rn yargi olusturma, karar verme ve tahayyul edebilme
becerilerini etkilemek icin kullaniliyor. Rushkoffun de-
gerlendirmesine gore (2013: 3-4) dijital diinya ‘ayni anda
birden fazla is yapabilse de, aslinda depolama veya uzun
streli argliman gelistirme becerisinden yoksun kilinmig
bir beyin’ yaratiyor. Bu da Rushkoff ve Stiegler'in (20009)
‘gecici yonelimsizlik’ adini verdigi duruma yol agiyor. Bu
ayni zamanda, arayiizlerin treten kuvvetinin asiri siir-
tiinmeden dolayi erozyona maruz kalmasi ve titkkenmesi
anlamina geliyor.

Arayliz-yénelimli hakim kiltirel endustrilerin kakofonik
ekonomisinde tek bir secimden zevk almaktansa, [her-
hangi bir simdi {algisi} olmadan] ‘bir secimden digeri-
ne’ sigrayip duruyoruz. Bunun sonucunda da ‘o sirada
yapmakta oldugumuz her ne ise onu takip etmekten
dogacak firsatlari hayal etme ve ondan heyecan duyma
becerimizi kaybediyoruz, ¢iinkii mecburmuscasina bir
sonraki karar kavsagini 6ngérmekle mesgul oluyoruz’
(Rushkoff 2013: 116). Beyni isgal eden bu unsurlar ne-
deniyle de - simdi - ve burada - minér kagis yollar ve
uretim kipleri bulmaktansa eszamanli uyarim ve buy-
ruklarin her-an-mevcut saldirisina tepki vermeye sartla-
niyor, tabi hale geliyor ve bundan kurtulmak igin hep
baska bir yereya da ana sigramaya calisiyoruz. Bu du-
rumun bireysel olumsuz etkilerinin Gtesinde, Stiegler,
dikkati kontrol etmeye kalkisan bu kiiltiirel endiistrilerin
ayni zamanda alternatif toplumsal iliski, kiilttrel etkin-
lik ve elestirel duistince insasina da sinirlandirma getir-
digini 6ne siriyor.

Arayiizler kiltiirel endustrilerin ve kakofonik dikkat
ekonomilerinin hayal edebilme giicii, elestirel diisiince
gelistirme ve alternatif toplumsal iliskiler kurma bece-
rilerini felce ugratma bigimlerine meydan okumada ve
bunlar déntistiirmede etkili rol oynayabilir. Dolayisiy-
la, araylizler sadece ekonomik deger yaratmak degil,
basari saygi, tembellik, séhret ve dostluk gibi, icinde
bulunulan anin ve mekanin kosullarina gére olumlu ve
olumsuz bulunabilen ¢ok cesitli degerler yaratmak igin
daginik algi manipulasyonlarini teryiiz edebilir. Boyle-
likle araytzler tuiketicilerin tiiketim pratikleri araciligiyla
urettigi aktif beklentiler ve iiretici becerilerine dayan-
mak zorunda kalmazlar.

Ash, araytizleri bir isi yerine getirmek tizere farkli alanlari
birbirine ekleyen stireglerin ve islemlerin sonucu olarak
kavramaktansa, araytizlerin, dénustiirme surecleri araci-
ligiyla iletisim kuran ve inorganik olarak &rgtitlenen nes-
nelerin olusturdugu cevreler olarak da anlasilabilecegini
séyliiyor. Bunun sonucu olarak arayiizler mevcut olani
icine katlayarak disa dogru aciliyor ve yeni somutlagmis
ve aligkanlik olusturmus degerler gerceklestirmek tizere
islenebilecek yeni dikkat ve etkilenim kapasiteleri yarata-
bilir hale geliyor. Bu haliyle arayiizlerin iireten siirtinme
guicti, kullanicinin elestirel yetilerini bastirmasindan veya
onlar ahmaklastirmasindan dogmuyor; aksine, arayu-
ziin 8ncelemeye veya dogallastirmaya calistigi bir olasi-
liklar dizisi dahilinde kullanicinin igerdigi giictin kapasi-
tesini etkin bir sekilde arttirmaktan doguyor.

Jean-Luc Nancy igin ise (2000) arayliz mecazi, tam da
iliski kurma siireci aracihigiyla agiga cikiyor. Arayiizler
seyler arasindaki aynmin keskin bir sekilde sergilendigi
ve farklilagmanin belirdigi bir temas alanidir. “Bir seye
dokunmak, ondan ayri kalmaya devam ederken ona
temas edebilmek ve onunla iligki kurabilmektir, ¢linki
birbirine dokunan varliklar birbiriyle kaynasmazlar. Do-
kunmak, baska bir seye ait bir yiizeyi oksamak, ancak
ona asla hakim olamamak, onu asla tiiketememektir.
Dokunma eylemi, varliklar arasinda hem belirli bir bir
boslugu hem de bulusulan bir araytizii gerektirir” (Har-
man, 2013, s. 98). Bu ylizden mevcut olan ile ortaya
cikanin paylastigi sinirlarda ortaya ¢ikan siirtiinme ara-
yuzlerin iliski kurma giictinii ¢ikariyor ve bu giiciin nasil
dénusturtict bir sekilde kullanilacagini snemli kiliyor.
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Interface:
A Force Of
Generative Fricton

Assoc. Prof. Ebru Yetiskin

As technology can be defined not only as an instrument
but also as a way of organization, we see that interfaces
organize the modes of making and sharing art in emerg-
ing ways today. Interfaces have become the dominant cul-
tural forms mediating between humans and machines,
cultures and data, artworks and viewers or collectioners in
our digitalized everyday life. They directly affect the ways
we perceive, share and perform cultural activities because
they offer a possibility to view and act within the shared
boundaries of the existing and the emerging.

In his recent book entitled, The Interface Envelope:
Gaming, Technology and Power, John Ash (2015: 24)
notes, “within work on technology and new media stud-
ies, at least five distinct approaches to the interface can
be identified. Interfaces are understood as: (i) computa-
tional devices, (ii) a set of human practices, (iii) a me-
dium for transmitting cultural logics, (iv) a link between
analog and digital and (v) as affective surfaces.” Ash
further asserts that these five approaches have a com-
mon point which positions the interface as a connection
between distinct modes of being, even if they don’t al-
ways distinguish between the same modes of being. In
doing so, the interface emerges as a force of generative
friction between various formats, structures, cultures,
users and contexts.

As windows of web browsers substitute the walls in art
galleries, the force of generative friction of interfaces mani-
fests a critical point: the leading dominant culture is being
folded, enveloped and transformed through interfaces. This
critical point then leads us to reflect how interfaces operate.

Any given format finds its subjectivity merely in the fact
that it becomes a container for another format. Hence,
interfaces touch the shared boundaries of both the gov-
erning dominant aspects and the fleeting minor others,
and they reveal a generative force which is caused by the
friction between them.

Today the emerging ways of exhibiting and collecting ari-
works via interfaces fold, envelop and transform the exist-
ing cultural forms and formats of contemporary art. Here,
the main point does not seem whether this transformation
is revolutionary. The transformative processes of interfaces
explore the knowledge about the construction and opera-
tion of new forms of power. If one can strictly explore the
operational process of interfaces, then it becomes possible
to distinguish whether interfaces are creating a form of dis-
tracted and distributed present in which human capacities
for imagination and reflection are being deconstructed.

For this reason, it important to note that today interface-ori-
ented cultural industries can also create a cacophonic
attention economy, where increasing frequency levels of
stimulation are used to contain users (i.e. viewers, artists
and collectioners) magnetized in a single object or subject,
a popularized artwork, material or an artist. Speculation,
polemics and all kinds of promotional activities play a vital
role for affecting the decision-making, judging and imag-
ining processes of such users. In Rushkoff's (2013: 3-4) esti-
mation, the digital world is creating a ‘multitasking brain,
actually incapable of storage or sustained argument’ leading
to what both he and Stiegler (2009) term a ‘temporal disori-
entation’. This also means the erosion and consumption of
interfaces’ generative force due to excessive friction.

In cacophonic economy of interface-oriented dominant
cultural industries, instead of gaining pleasure from focus-
ing on one, ‘we hop from choice to choice with no present
at all.” In turn ‘we lose the ability to imagine opportunities
emerging and excitement arising from pursuing whatever
we are currently doing, as we compulsively anticipate the
next decision point’ (Rushkoff 2013: 116). Rather than find-
ing minor modes of escape and generate, here and now,
we are subordinated to react to the ever-present assault of
simultaneous impulses and commands. Beyond individual
negative effects, Stiegler suggests that, in attempting to
control attention, these cultural industries also create re-
strictions for the construction of alternative social relations,
cultural activities and critical thinking.

Interfaces can be instrumental to challenge and transform
the ways in which cultural industries and cacophonic at-
tention economies paralyze the abilities of imagination,
critical thinking and developing alternative social relations.
Thus, they can reverse the distracted and distributed per-
ception manipulations in order to create not only economic
value, but also various sorts of positive and negative values,
such as satisfaction, fame, success, respect, esteem, stag-
nation and friendship, which can be possessed according to
the conditions of present moments and spaces. In this way,
interfaces would not merely rely upon the active contingen-
cy and the productive skills consumers generate through
practices of consumption.

Rather than understanding interfaces as the outcome
of a process that attaches different domains together to
complete a task, for instance to gain economic value, Ash
suggests that interfaces can also be considered as environ-
ments of inorganically organized objects, which commu-
nicate through processes of conversion. Hence, interfaces
can then fold the existing ones inwards, open up and create
new capacities for attention and affect that can be mined
in order to realize new forms of enveloped and habitual val-
ues. As such, the power of interfaces does not emerge from
oppressing or dumbing down a user’s critical faculties, but
from augmenting the capacities of users’ enveloped power
within a set of possibilities that the interface attempts to
prioritize or naturalize.

For Jean-Luc Nancy (2000) the trope of the interface actu-
ally shows that interfaces are a site of differentiation where
the distinction between things becomes sharply contrasted
and apparent, through the very processes of contact and
connect. To touch something is to make contact with it

even when remaining separate from it because the entities
that touch do not fuse together. To touch is to caress a sur-
face that belongs to something else, but never to master or
consume it. It requires a certain space between beings, but
also an interface where they meet (Harman, 2013, p. 98).
Thus, the friction which occurs within the shared boundar-
ies of the existing and the emerging reveals the connection
power of interfaces and it also makes the transformative
ways in which this power is generated vital.
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@yesim agaoglu

istanbul’da dogdu. ' Born in Istanbul, Turkey.
istanbul‘da yasiyor ve iiretiyor. : Lives and works in Istanbul, Turkey.

Otoportre, 2016 : Self-Portrait, 2016
Siir, 1991 | Poem, 1991
Ayna iizeri vinil | Vinyl on mirror
45x 60 cm

Edisyon sayisi : 2+1 S.K: Edition of 2+1 A.P.

self portrait
slzin portrenizi gordim
kendi gizdiginiz

riniz o belli belirsiz gulimse

sicak bir yaz giiniiydi
simdi siz antmsamazsiniz
giinegli odanzdaydinz
kapirz aralik
yiziinizde saysiz ik gblge
sizi ilk kez bbyle giplak gbrdiim

YA

Fotograf Photography: Kayhan Kaygusuz

1966’da Bitlis’te dogdu. ' Born in 1966 in Bitlis, Turkey.
Ankara’da yasiyor. Cankirr’da calisiyor. : Lives in Ankara and works in Cankir, Turkey.

|
Eve Gitmeyin Il, 2011 Don’t Go in the House Il, 2011
Dekota iizeri dijital baski | Digital print on decota

70X 90 cm

Edisyon sayisi : 4+1 S.K: Edition of 4+1 A.P.
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1980’de Adana’da dogdu. Marmara Universitesi' Born in 1980 in Adana, Turkey. Working as a 1972 - galaktik sistem. ' 1972 - galactic system.
Egitim Fakiiltesi Resim isg Ogretmenllgl research assistant at Marmara University, Faculty of Human vs. Post-human. : Human vs. Post-human.
Boliimii’nde aragtirma gorevlisi olarak ga||§|yor ' Education, Department of Painting Istanbul, Turkey. — — = — — — — o
ffffffffffff Akis, 2016 | Reflection, 2016
Otoportre, 2015, Self-Portrait, 2015 Pigment baski — Pleksi sandvic | Pigment print — Plexy sandwich
Tuval iizeri yaghboya  Oil on Canvas 50.5 X 65 cm
70 X 100 cm

Edisyon sayisi : 3+1 S.K: Edition of 3+1 A.P.

Fotograf Photography: Kayhan Kaygusuz




@sedaaytar

1985'te istanbul’da dogdu. ' Born in 1985 in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Work Out-2, 2015, Work Out-2, 2015
Tuval iizeri yaghboya | Oil on Canvas
60 x 60 cm

1960’da Miinih’te dogdu. ' Born in 1960 in Munich, Germany.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Otoportre 1983, 2016 | Self-Portrait 1983, 2016
Pigment baski — Pleksi sandvic | Pigment print — Plexy sandwich

17X 24 cm

Tek edisyon : Single edition




1992'de Kocaeli’de dogdu. ' Born in 1992 in Kocaeli, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
“Wide” [Kafam, 2010 | "Wide” /My Head, 2010
Tuval iizeri kansik teknik | Mixed media on canvas
50 X 70 €M

Kadirli"de dogdu. Edirne’de yasiyor. Trakya ' Born in Kadirli, Turkey. Lives in Edirne, Turkey.
Universitesi’nde akademisyen olarak calisiyor. : Works as an academic at Trakya University.
,,,,,, —————-
Baybora, 2016 | Baybora, 2016
Kagt iizeri suluboya | Watercolor on paper

32,5X 24 cm




1976’da Ankara’da dogdu.' Born in 1976 in Ankara, Turkey.
Ankara’da yasiyor ve calisiyor. : Lives and works in Ankara, Turkey.

!
Akbabalar, 2016 | Vultures, 2016
Tuval iizeri yaghboya | Oil on Canvas
8ox6ocm

> [l

@zbeler

oAl

1985’te Ankara’da dogdu. ' Born in 1985 in Ankara, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Selfie Portre Il, 2016 | Selfie Portrait 11, 2016
Tuval iizeri yaghboya | Oil on Canvas

75X 70 cm




1981’de Diyarbakir’da dogdu. ' Born in 1981 in Diyarbakir, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, ————— -
Dinle, 2012 Listen, 2012
Kagt iizeri karakalem ve suluboya | Pencil and watercolor on paper

35X 50 cm

@beyzaboynudelik

1975'te istanbul’da dogdu. ' Born in 1975 in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, —— === -
beyzaboynudelik, 2012 | beyzaboynudelik, 2012
Tuval iizeri kansik teknik | Mixed media on canvas

162 x192 cm




@denissimu

1982'de istanbul’da dogdu. Marmara Universitesi Giizel ' Born in 1982 in Istanbul, Turkey. Studies painting at Mar-
Sanatlar Fakiiltesi Resim Béliimii’nde 6grenim goriiyor. : mara University, Faculty of Fine Arts, Istanbul, Turkey.

!
Veniis, 2015, Venus, 2015
Tuval iizeri yaghboya | Oil on Canvas

165 X 75 cm

1990’da izmir'de dogdu. Dokuz Eyliil Universitesi ' Born in 1990 in Izmir, Turkey. Student at Dokuz Eyliil
Giizel Sanatlar Enstitiisii’nde yiiksek lisans égrencisi. : University, Graduate School of Fine Arts, Izmir, Turkey.
,,,,,, —— ===
Merkezkag, 2015 | Centrifuge, 2015
Kagt iizeri yagliboya | Oil on paper
20 X 24 cm




@nur celik

1985’te iskenderun’da dogdu. ' Born in 1985 in Iskenderun, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Yas Otuz, 2016 | Age Thirty, 2016
Kolaj | Collage
70 X 90 cm

@fatmaciftci
h [sl#7a[e] -

1984’te dogdu. ' Born in 1984.
Eskisehir'de yasiyor ve calisiyor. : Lives and works in Eskisehir, Turkey.
,,,,,, ———— =
Otoportre, 2016 | Self-Portrait, 2016
Cam dokiim | Cast glass

26 x28 x6 cm




N @kiymet dastan P
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1980’de Erzurum’da dogdu. ' Born in 1980 in Erzurum, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Otoportre, 2016 | Self-Portrait, 2016
Karisik teknik | Mixed media

45X22 X6 cm

1993'te Bilecik'te dogdu. Mimar Sinan Giizel ' Born in 1993 in Bilecik, Turkey. Student at Mimar
Sanatlar Universitesi’nde égrenim gériiyor. : Sinan Fine Arts University Istanbul, Turkey.

!
Otoportre, 2016 | Self-Portrait, 2016
Tuval iizeri yagliboya | Oil on Canvas

37,7 x25cm

Fotograf Photography: Kayhan Kaygusuz



N @isildural

1959’da Ankara'da dogdu. istanbul, Maltepe’deki' Born in 1959 in Ankara, Turkey. Works in her studio
atolyesinde calismalarina devam ediyor. : in Maltepe Istanbul, Turkey.

. \
Isimsiz, 2016 | Untitled, 2016
Tuval iizeri yaghboya | Oil on Canvas
120 x 80 cm

1982'de istanbul’da dogdu. Yeditepe Universitesi | 1982'de istanbul’da dogdu. Yeditepe Universitesi
Sosyal Bilimler Enstitiisii Plastik Sanatlar | Sosyal Bilimler Enstitisii Plastik Sanatlar
Boliimii’nde yiiksek lisans égrencisi. | Boliimii’nde yiiksek lisans 6grencisi.
,,,,,, - — — — — —
Herkes Uzerime Oturdu, 2016 | Everyone sat on me, 2016
Yagliboya resim ile yerlestirme | Installation with oil painting
51X 56 x 76 cm

Detay | Detail

Fotograf Photography: Kayhan Kaygusuz



1982'de istanbul’da dogdu. ' Born in 1982 in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
e
Isimsiz, 2013 | Untitled, 2013
Kagt iizeri marker | Marker on paper
40 X 50 cm

1979'da istanbul’da dogdu. istanbul, Karakdy'deki ' Born in 1979 in Istanbul, Turkey. Works in her
atolyesinde calismalarina devam ediyor. : studio in Karakéy Istanbul, Turkey.

N |
Rodcenko Uglemesi; Mavi, 2012 | Rotchenko Trilogy; Blue, 2012
Tuval iizeri yagliboya | Oil on Canvas
9o x 110 cm
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1952’de istanbul’da dogdu. ' Born in 1952 in Istanbul, Turkey. 1990'da istanbul'da dogdu. ' Born in 1990 in Istanbul, Turkey.
1985’ten beri Paris’te yasiyor ve calisiyor. : Lives and works in Paris, France since 1985. Bodrum ve istanbul’da yasiyor ve calisiyor. : Lives and works in Bodrum and Istanbul, Turkey.
,,,,,, ————— - - ——— - — - -
Siitlag Portre, 2012 | Rice Pudding Portrait, 2012 Ekmek, 2015 | Bread, 2015
Kagit tizeri pigment baski| Pigment print on paper Fine Art baski | Fine Art print
58 x38 cm 50 X 75 ¢M
Edisyon sayisi : 5+1 S.K: Edition of 5+1 A.P. Edisyon sayisi : 8+1 S.K: Edition of 8+1 A.P.
P - 48 ~ - P - 49 ~ N



@mustafakarasu
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1986’da istanbul’da dogdu. ' Born in 1986 in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, ——— ===
Monolog, 2016 | Monologue, 2016
Kagt iizeri suluboya, pastel ve miirekkep | Watercolor, pastel and ink on paper

70 X 100 cm

Fotograf Photography: Kayhan Kaygusuz

1986’da istanbul’da dogdu. ' Born in 1986 in Istanbul, Turkey.
Kadikéy'deki atslyesinde calismalarina devam ediyor. : Works in his studio in Kadikéy Istanbul, Turkey.

!
Al Fit Yiiksekte, 2016 | Six Feet Above, 2016
Kagt iizeri miirekkep ve suluboya | Ink and watercolor on paper

100 X 150 ¢m




1995'te istanbul’da dogdu. Mimar Sinan Giizel | Born in 1995 in Istanbul, Turkey. Studies painting
Sanatlar Universitesi Giizel Sanatlar Fakiiltesi' at Mimar Sinan Fine Arts University, Fine Arts
Resim Béliimii’nde 6grenim g(‘:‘orﬁyor.: Faculty Istanbul, Turkey.
isimsiz, 2015 | Untitled, 2015
Tuval iizeri yagliboya Oil on Canvas
10X 10 cm

oeNJ

@yigitkoc

1987°de istanbul’da dogdu. ' Born in 198y in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, - — === -
Infinitus - Slow Motion, 2016 | Infinitus - Slow Motion, 2016
Kagit iizeri istampa | Stamp on paper
109,5 X 14,5 cm




\
(1) “Bu ne tesadif” “Bay Courbet” , 2016 | (1) “What a Coincidence” “Bonjour Monsieur Courbet”, 2016
Buluntu yagliboya resim iizeri karisik teknik | Mixed media on found oil painting

35Xx27,5Ccm

(2) Otoportre, 2016 ' (2) Self-Portrait, 2016
Pigment baski — Pleksi sandvig : Pigment print — Plexy sandwich

Edisyon sayisi : 3+1 S.K | Edition of 3+1 A.P.

34x27cm

(2

@menervatau

1990’da dogdu. ' Born in 1990.
Ankara’da yasiyor ve calisiyor. : Lives and works in Ankara, Turkey.
,,,,,, ———— =
Tranquille, 2015 | Tranquille, 2015
Karton iizeri yaghboya | Oil on cardboard
20x27cm




@morova

1954'te Istanbul’da dogdu. ' Born in 1954 in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Otoportre, 2001 Self-Portrait, 2001
Tuval iizeri kansik teknik | Mixed media on canvas

30x30cm

@naim on

istanbul’da yasiyor ve calisiyor | Lives and works in Istanbul, Turkey
777777 ‘7 -
sm101, 2016 | sm101, 2016
Alc iizeri yagliboya | Oil on plaster
20 cm ¢ap 20 cm diameter
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1986'da Erzincan’da dogdu.' Born in 1986 in Erzincan, Turkey. 1993'te istanbul’da dogdu. Mimar Sinan Giizel ' Born in 1993 in Istanbul. Studies at Mimar Sinan
istanbul’da yasiyor. Sanat egitimcisi. : Lives in Istanbul, Turkey. Art teacher. Sanatlar Universitesi’nde 6grenim gériiyor. : Fine Arts University Istanbul, Turkey.
777777 T o
Karmasgik Hisler, 2016 | Complicated Feelings, 2016 Isimsiz, 2016 | Untitled, 2016
Kagit iizeri karakalem | Pencil on paper Kagt tizeri fuizen | Charcoal on paper
50 X 70 cm 21x29cm
Fotograf Photography: Kayhan Kaygusuz
e 58 N e 59 N
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1981'de izmir'de dogdu.' Born in 1981 in Izmir, Turkey. 1979'da istanbul’da dogdu. ' Born in 1979 in Istanbul, Turkey.
2008'den beri istanbul’da yasiyor ve iiretiyor. : Lives and works in Istanbul Turkey since 2008. istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, ———— == - ——— - - - -
OnstOn Otoportre, 2016 | OnstOn Self-Portrait, 2016 Arakne ve Tanrilar Meclisi, 2016 | Arachne and Council of Gods, 2016
Kagit iizeri suluboya ve kalem | Watercolor and pen on paper Seramik | Ceramic
50 X 70CmM 45x38 cm

Fotograf Photography: Kayhan Kaygusuz



@rambomozart

1983'te Ankara’da dogdu. ' Born in 1983 in Ankara, Turkey.
istanbul’da ya§|yor.: Lives in Istanbul, Turkey.

\
Otoportre, 2015 Self-Portrait, 2015
Strafor iizeri yagliboya ve 1si manipiilasyonu | Oil and heat manipulation on spyrofoam
35X 50 €cm

@yasemoz

1986’da Manisa’da dogdu. ' Born in 1986 in Manisa, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, - ——— =
Sus.....mak, 2014  Silenced, 2014
Tuval iizeri akrilik ve ip | Acrylic and string on canvas

117 x162 cm




@zeyneppapuccu

1986’da Mersin’de dogdu. ' Born in 1986 in Mersin, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Miras, 2012 | Heritage, 2012
GIF: 26 fotografli déngii | GIF: Loop of 26 photographs
00" 26’

Edisyon sayisi : 3+1 S.K: Edition of 3+1 A.P.

1993'te Kahramanmarag’ta dogdu. istanbul’da ' Born in 1993 in Kahramanmaras, Turkey. Student
yasiyor. Yeditepe Universitesi’'nde égrenim goriiyor. : at Yeditepe University and lives in Istanbul, Turkey.
,,,,,, - — === -
Ben, 2015 | Myself, 2015
Tuval iizeri yagliboya | Oil on Canvas

5O X 50 ¢m




1981'de Bursa’da dogdu. ' Born in 1981 in Bursa, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Bir Sokiigii Dikmek, 2016 | To Stitch a Rip, 2016
Tuval iizeri kansik teknik | Mixed media on canvas

30 X 50 c¢m

1982’de Kirklareli’de dogdu. ' Born in 1982 in Kirklareli, Turkey.
Balikesir’de yasiyor ve calisiyor. : Lives and works in Balikesir, Turkey.

!
Otoportre, 2016 | Self-Portrait, 2016
Ambalaj kagid iizeri bant | Tape on packaging paper
40X34cm

* % # %
* **$***;***** £ ¥




@cansusakiz

1987'de Bartin’da dogdu. ' Born in 1987 in Bartin, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Otoportre, 2016 | Self-Portrait, 2016
Cini, biskiivi iizeri siralti boyama | Underglaze on biscued tile

50 X 20 cm

Detay | Detail

1987'de Corum’da dogdu. ' Born in 1987 in Corum, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Hibrit, 2011 | Hybrid, 2011
Kagt iizeri yagliboya | Oil on paper
30Xx290Cm

Detay | Detail



istanbul‘da dogdu. ' Born in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Otoportre [ Cok Duygusalim, 2015, Self-Portrait / | am Very Emotional, 2015
Pigment baski — Pleksi sandvig | Pigment print — Plexy sandwich

35X 65 cm
Edisyon sayisi : 5+1 S.K: Edition of 5+1 A.P.

1991°de istanbul’da dogdu. ' Born in 1991 in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

. !
Isimsiz, 2016 | Untitled, 2016
Pigment baski — Pleksi sandvic | Pigment print — Plexy sandwich
120 x 86 cm

Tek edisyon : Single edition
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@esat tekand
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1952’de dogdu. ' Born in 1952.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

\
Otoportre, 1998 | Self-Portrait, 1998
Tuval iizeri yaghboya | Oil on Canvas
85 x 75 cm

Miinih’te dogdu. ' Born in Munich, Germany.
Kocaeli'de yasiyor ve calisiyor. : Lives and works in Kocaeli, Turkey.

\
Otoportre, 2016 | Self-Portrait, 2016
Video | Video

34"
Edisyon sayisi : 2+1 S.K: Edition of 2+1 A.P.




@sabahattin tuncer

~ EFEE %

1950’de Ercig’te dogdu. ' Born in 1950 in Ercis, Turkey.
Urla’daki atélyesinde galismalarina devam ediyor. : Lives and works in his studio in Urla, Turkey.
,,,,,, ————— -
Otoportre, 2013 | Self-Portrait, 2013
Tuval iizeri yaghboya | Oil on Canvas

40 X 50 cm

1988'de istanbul'da dogdu. ' Born in 1988 in Istanbul, Turkey.
Vancouver'da yasiyor ve calisiyor. : Lives and works in Vancouver, Canada.

|
Atolye Otoportresi, 2014 | Studio Self-Portrait, 2014
Polaroid fotomontaj | Polaroid photomontage

11 x8,5¢cm




1993'de istanbul’da dogdu.' Born in 1993 in Istanbul, Turkey.
istanbul'da égrenci. : Student. Lives in Istanbul, Turkey.

!
Otoportre, 2015 Self-Portrait, 2015
Kagit iizeri dijital baski | Digital print on paper
24x22Cm

1988’de istanbul’da dogdu. Mimar Sinan Giizel | Born in 1988 in Istanbul, Turkey. Studies painting
Sanatlar Universitesi Giizel Sanatlar Fakiiltesi ' at Mimar Sinan Fine Arts University, Faculty of
Resim Béliimii’nde 6grenim gériiyor. : Fine Arts Istanbul, Turkey.
Silik, 2011 : Obscure, 2011
Celik tel 6rgii iizeri akrilik ve sprey boya Acrylic and spray paint on steel mesh
45X 50 cm




1984'te Bursa’da dogdu. ' Born in 1984 in Bursa, Turkey.
Bursa’da yasiyor ve calisiyor. : Lives and works in Bursa, Turkey.
,,,,,, ————— -
Yalniz Uyku, 2011, Sleep Alone, 2011
Kumas iizeri suluboya ve isleme | Watercolor and embroidery on fabric

65X 90 cm

Detay | Detail

Fotograf Photography: Kayhan Kaygusuz

@mayart
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1994'te istanbul’da dogdu. Marmara Universitesi ' Born in 1994 in Istanbul, Turkey. Studies at Marmara
Giizel Sanatlar Fakiiltesi’nde 6grenim gériiyor. : University, Faculty of Fine Arts Istanbul, Turkey.
,,,,,, ———— =
Riiya Giinii, 2016 | Dream Day, 2016
Kagt iizeri kansik teknik | Mixed media on paper

21Xx29,7¢cm
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1984’te Giresun’da dogdu. ' Born in 1984 in Giresun, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, ————— -
Otoportre, 2014 | Self-Portrait, 2014
Tuval iizeri isleme | Embroidery on canvas

100 X 70 cm
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istanbul’da dogdu. ' Born in Istanbul, Turkey.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.
,,,,,, —— ===
Gormedim, 2016 | Did Not See, 2016
Tuval iizeri yaghboya ve zift | Oil and tar on canvas

35X 45 cm




1976'da Eskisehir'de dogdu.' Born in 1976 in Eskisehir, Turkey.
Babadag ve istanbul’da yasiyor ve calisiyor. : Lives and works in Babadag and Istanbul, Turkey.

. !
Isimsiz, 2015, Untitled, 2015
Plastik iizeri akrilik| Acrylic on plastic

53 X59X43cm

@ejder yasin buzdolabi

1996'da Ankara’da dogdu ' Born in 1996 in Ankara, Turkey.
Sakarya’da yasiyor ve calisiyor. : Lives and works in Sakarya, Turkey.

. !
Iktidarsiz, 2016 | Impotent, 2016
Tuval iizeri kanisik teknik | Mixed media on canvas

18 x 24 cm




1979’da dogdu. ' Born in 1979.
istanbul’da yasiyor ve calisiyor. : Lives and works in Istanbul, Turkey.

!
Bulutlu Otoportre, 2016 | Self-Portrait with Cloud, 2016
Arsivsel pigment baski | Archival pigment print
80 x 68 cm

. . | e
Edisyon sayisi : 2+1 S.K Edition of 2+1 A.P.

1978'de Aydin’da dogdu. ' Born in 1978 in Aydin, Turkey.
izmir'de yasiyor ve calisiyor. : Lives and works in Izmir, Turkey.
e C
Isimsiz 1, 2016 | Untitled 1, 2016
Batik | Batik

98 x 210 cm

Fotograf Photography: Kayhan Kaygusuz
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Sergi Mekani Exhibition Venue : 44A Sanat Galerisi
44A Art Gallery Ahmet Fetgari Sokak 44A
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+90 212 233 33 80
info@44a.com.tr
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arayuzgaleri.com

sanaldan fiziksele: online acik portfolyo ve sergi projeleri

a phygital project: online open portfolios and exhibitions

HAYAKA ARTI sanat platformunun iletisim projesi olan arayuzgaleri.com,
sanatin sanal ile fiziksel diinya arasinda serbest dolagimini saglamak ve
paylasimina katkida bulunmak amaciyla 2010 yilinda Dilara Akay ve Cagla
Gudenoglu tarafindan kuruldu. Projenin hedefi, arayuzgaleri.com’da
yayinlanan eserleri, sergiler ve katalog/yayinlar araciligiyla fiziksel ortama
tagiyarak hem sanatgi hem de izleyici icin alternatif bir model olusturmak.
arayuzgaleri.com, kurulusundan bu yana ticretsiz tyelik sistemiyle calisiyor
ve internette fikir ve sanat eserlerinin telifleriyle ilgili uluslararasi bir uygulama
olan Creative Commons (CC)’1 destekliyor.

In 2010, Dilara Akay and Cagla Giidenoglu cofounded interfacegallery.com as
a communication project of art platform HAYAKA ARTI, to facilitate the free
circulation of art between virtual and physical worlds. The goal of the project
is to bring the works published on interfacegallery.com to physical world of
exhibitions and catalogues/publications in order to create an alternative model
for artists and art audiences. Since its establishment, interfacegallery.com
employs free membership system and supports Creative Commons (CC), which is
an international organization concerning the copyrights of intellectual and artistic
productions on the internet.




